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PRBFACE 

Tii£ sculptures which are the subject of this monograph rank with the Elgin niatblcs 
3jid the Assyiiaii rclicis among the great possessions of the Museum i thej^ form the 
only major series of early Indian sculpture outside India, yet they have never been the 
subject of an ofEcial publication* There are reasons for this: the fint that when they 
became the property ol the Trustees in iSflo they had recently been accorded a foil 
trcatiTiciir by one of the leading authorities of the day* James Fergusson, in Tree mtd 
Serpan IVorship (ist cd, iS6S, 2nd cd 1873)- Moreover, in 1887 Dr Burgess, who 
had been investigating the site, wrote another substandai account for the Archaeo¬ 
logical Survey of India, in wbch the Stupa and its decoration, by then better repre¬ 
sented in the Madras Museum, were reconsidered. In these two books practically 
every piece in the Museum collection was adequately reproduced j they could be cited 
from them conveniently, as they have been in every book on Indian art that has since 
appeared. Moreover, the dignified and conspicuom position assigned to the sculptures 
on the Main Staircase of the Museum, where they were attached to the wall behind 
an immense glass-fronted box, prevented the taking of improved photographs or the 
handling of the sculptures. 

in this century the study of Indian archaeology, histort*. epigraphy and numismatics 
lias progressed so for that die old worb arc out of date, and the subject is ripe for 
fresh treatment. The Amaravan sculptures now preserved tn the Madras Museuiu 
were studied afresh in a foil scale catalogue by Dr C. Sivaraniamurti, in a volume 
published m 1942. In it the author has treated at length the subject matter of these 
sculptures, both the iconography and die incidental features, dress, wcat»m, jewellery 
and musical instmments, and has in general noted and analysed all the evidence they 
contain for life m the Andhndefo under the Satavahanas. In this part of hb volume he 
naturally refers to the British Museum sculptures, and it has not been judged useful to 
study dits material again from that point of view. 

On the other hand, there is still consideiahtc diflerencc of opinion on the form of 
the Stfipa, and the chronologs* of its decoration, and consequently on the stylist 
development to be seen in die sculptures; in which is also involved their relation with 
other raonmuents. These qucsdoais liavc consequently been treated in foil, and Mr 
Barrett has been at pains to put forward clearly all the facts bearing on the hlitoiy of 
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the monument, which can be derived from the sculptures themselves ot from the 
records of the exploration of the site, from the time of ite rediscovery by Colonel 
Cxilin. Mackenzie in 1797. In connection with these studies he paid a speoal visit to 
India in the cold weather of 1951-^1, during which he visited the site of the Stupa, and 
studied aU the sculpture in Amaravatt style in India, as well as all the Satavahana sites 
in the North-West Deccan. 

He wishes to express Kis thanks to the many scholars with whom he has discussed 
the pToblcnis of this chronology'; ^pedaJly Dr N, P. Chakravarti, 0 *B.E., Dr S, 
Paranavitaoa, Dr L. D. Bamett, C.B,, DrJ, Allan, C,B., Dr A. L, Basham 

and Colonel D. H, Gordon, D.S-O. His chief debt Is to Dr C. Sivaramamurti and 
Dr F, H, Gravely, late Superintcndieiii of the Govenmicnt Museum. Madras, who 
have given him every possible assistance, while studying the sculptures and prepacing 
this publicarion. The conclusions wliich the author lias reached on the tiistory of the 
^tavahanas and the chronology of the sculptnrcs may be modified by future dis¬ 
coveries thiongb excavation or numismatic research; but the accouiir of the monu¬ 
ment and the sculpture now tn die Muscuin is socnrely documented and will stand. It 
is regrettable that there is so little in Buddhist Uicracure ro throw light on. die special 
features of cult represented by' thein, but it is Iiardty possible that this gap wilt ever be 
filled The inscriptions on the sculptures have been recorded in the catalogue with 
references to their pubticanon; but ilicy' have not been smdied anew because Dr K. P, 
Chakos'ard has lately completed a fresh edition of this material which will be pub- 
tished shortly, Mr Barren; is confident that no revision of his chronology will be 
called for by the amoidmenis there proposed. 

The illuscrariom have been made from freslt photographs especially taken for the 
Trustees for the purpose by Mr J. SkeeL The map has been drawn for the book by 
Mr C. O. Waterhouse, tlic plan of the site by Mr Michael Ricketts. 

BASIL GtlAy 

March. 1954 Kaptr */ OrUnud 
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The Early History of the Deccan 


It is not yet possible to give a account of the eiily histoty of tlie Dcccan, 

The literary' sources arc fragmentar)' and ohscure, the archaeological Lavestij^tjon 
of the area too recetit an undertaltnig for any interprctatioii of the stnall niatena] 
available to be more than tentative, aiid the present resources of epigraphy in^ 
adequate to date an inscription with a closer accuracy chan a centtiry of more. The 
present brief account is therefore confined, as far as possible, co thoM evcitts and prt^ 
blcnis which matcriaUy affect the interpretatian and chronology of the AmaiSvan 
sculptures. Exca’ration, especially at Ainaravad itself, may change in detail, or, indeed, 
radically, tlie viciv presented here. Tins seems however ro be supported by such general 
results as archaeology has already acliicv'cd. • 

The literary sources-suggest that before the <$th century B.C. the Aryans had crossed 
the Vindhyas and established theitisclvcs firmly in the- northern Pc co n. The south¬ 
ward movement from the valleys of the Jinn na and die Ganges probably ran dirough 
the state of Avanti, whose capitals were Ujjayini (modem Ujjain) and IVlIhishimta 
(eitliei modem Maiidhata or Maheshwar), and across the Naimadi to die country 
around Pradshthana (modem Paithan); Three states are tnentioned j Vidarbha (rnodcni 
Dcrer), Afitiaka, perhaps the country round Nasihi and Mfilaka, pcrliaps the district 
of Paithan, The great Dandaka forot, vvliich covered a large pirt of modem Maha- 
rashrra, tended to limit further expansion do the south. Beyond die Aryans lay non- 
Aryan tribes. Towards rhe end of die 4 th ceniury fl,c, die many states ot North 

India found unity under the Maurya dynasty, It is uncertain whctlier it xvas Chandra- 
gupta, the founder of the d)Ti3st>'. or his son Bitidiiwra, who extended die Maurya 
Empire deep into South India. But die third king of the tine, Aloka die Great (c. 

236 S.c.) who was hitU-self tcspoosiblc only for die aimcxalion of Kihtiga (modem 
Puri and Ganjani Districts), has left permanent record of liis Ihidi and ideals in the 
rock-cut Edicts whidi arc found at several sites in the Deccan and as far south as 
Braiiniagiri in northern Mysore. ^ Though one Ot Aioka s viceroys controlled the 


I, An «f ftcmt woA W U»mA in C^l. tM. Coidou U« Pl' Mrtak in lnd« -nd 

1, Tfawntbem trovinmufdK Ntiorp hmptz 4« JitoMcJ hy N. P. Ch^iW^vini. Tbr Mniof Il<-i EiJkh« f 
Ajbk;) iTu) tame . AmocM Ntt. 4. 


South from Suvamagifi, the iite of which is uniJencified^ no archaeological evidence 
^thc presence of the Mauryas, apan from the EdicDs. lias yet been discovered south 
of the Vmdhyas. It seems that the Mauty-a conquest was as fruitless as it was brief, and 
left undisturbed the cultural pattern of the peoples to the south of the Ar)Mn settle- 
malts Excavation at Brahmagiii, the site of tlirec groups of the minor Rode Edicts 
and of die ancient towm oflsib, has shown that the local inhahitants were in a com- 
paraavcly lowly stage of caltiire, using microJiths, ground and polished stone axes 
and a little mcral It i^-as probably about 200 B.C. , when the weakness of the Aianryas 
loosened their hold cm the South, that Bralimagiri was overtun by a megalith-building 
people wnth elaborate iron equipmenL The archaeological evidence, such as it is, 
suggest dut in die following mo centuries this people, which had been esrablishcd tti 
South Lidia some time bcfrire the middle of the first imllcniuin B.C., continued its 
expansion northwards, until it was halted by a dynasty which had lately miposcd >k 

power on die Aryan states of the iiordiem Deccan. The history of this d>Tiasty forms 
the main subject of this chapter. 

Tlicrc arc several quite different theories of die origin, dircctian of expansion and 
chronology of diis dynasty, wliich ts known in the Puratm as Andhra or Andhrab- 
h>'^t>*a, in all other literary sources and in its biscriptions as belonging to die Sata- 
vahana-kuJa or ftmUy . One theory identifies the original liome of the Andhras with 
the country between the mouths of the rivers Krishna and Godavari, which is now 
known as AiviJJirade&i and. as early as the 4th century a.d., as Andkapatha. Tlic iiiaiij 
objection to this theory, which has to assume diat the dynasty exteuded its power 
30 ^ India to the nonh-west Deccan at tile beginning of its hmon'. is that no 
^dence of the presence of the Satavahanas before tiic 2nd centun^ a.d. has vet been 
, the Andliradc^. Some scholars, however, deny any connexion between 

the Sarav|Aan. fomily and the Andhra tribe, and place the home of die former either 
.n the Bdlary region or in Berar. According to this theory the Satavahanas are caUed 
dka by the compiler of the Purinas because the remnant of their dwindling 

>^dhrpdc^. Bdlary, jt is true, appears to be rcfrrred to as 
Ac Satavah^ya provmcc, but m inscriptions no carkr tiian the and centnry a.d, 
Berar s candidature rests on tittle more than the fact that a hoard of Satavaha^coins 
was foiina a. TarhaU in the Akok district of the Cennal Provinces 
A tiiird tiicory. the one followed krc. accepts the Satavahanas as the ruling family 
of the Andkas aiul places tiic original home of both b the notth-west 
According to this theory the Andhradek is so called because it was the last province 

4, Th«e 4te tmrsl vwbott of thit njime. btuSSurlluai wUl be iltejbnn ned here. 


which remained to the Satavahams before thdr final extitutiott as a great power. 5 
Tlie evidence for this theoiy is strong. The earliest reference to die Arulhras, in the 
Aitarcya Brahtimta^^ meudons them together wicli several other non-Aryan tribes as 
living on the borders of Aryan occupation. Included by Asoka (Edict xtii) among the 
tribes living in the King's territory though not perhaps under his dkcct rule, they 
seem to be mennoned along with the Bhojas who livcil in Vidarbha. "^Tt is not without 
significance that the Asniaka and Mu)aka countries, already tuenttoned, are refitrred 
to in a hterar)' source of the 5tli century a.o. as Andhaka (Andhra) Kingdoms. There 
can be little question that the origin of the power of the Sacavahanas themselves was 
in the north-west l>eccan. The inscriptions of the early members of the fiunily arc 
found at Nasik and Nanaghai. The famous Mathiguiiiplia mscripnon of Kharavela 
places tlie Kingdom of Satakami, wlio is generally accepted as an early Satac^ahana, to 
die west, not to the south, ofRalinga. Tlds same Satakami is called in the Nanaghac 
mscription of Nayanika ‘lord of Daksliinapatlia\ tii this context the term 'Dak- 
sliinapacha* almost certainly means the north and west Deccan, Jain legends associate 
the Satavaltanas with Pradshthana on the upper readies of die Godavari, ami Ptolemy 
refiirs to Baithana (Paithait) as tlie capita) of Stro-Ptolemaios, who is Puluniavj, a 
famous Sltav^ana. ® All Sltavdiana inscrip tiotis are in Pr^nt, a product of the uorth. 
Their coins, too, luve noriliem charactcrisooi. It is importiUic that of twentj-four 
SatavlliaiLi itiscripdous containing regal names only four arc found in die east, the 
remainder in the west. Finally. whatc\’cr theory' is accepted, die pomt to be cm- 
phasi2x*d is that die first king, whose inscriptiom and coins are found in the Andhra' 
defa, is Sri Pulumivi, who conua late in the Puramc list of kings, and whom no 
scholar would place earlier than the jmd ccnniry a.d. Thus it seems fair to assume that 
die Andhras were a Vitulhyan people, who, under die Satavahana family, extended 
their power soudi and cast. 

The chronology of the S3C4v.Tlianas b no less difficult ilian tiie geography. The 
iiunuscripts of tlie Puranus seem o> contain two divergent tradiriuus. The Vayu 
Purina gives scirctitctn to nineteen kings who ruled for about three hundred years, 
dm Matsya Purana tliirty kings wlio ruled fot about four hundred and fifty years, 
There is btdc difiercnce of opinion as to the date of the end of Satavahaiia ruler 

j, Tliiis fiiu «<1 iJarJ wf daae theofid Wf reooneibi] b)f K. GapaUdan (Eiff/ Htoiw/ nf tl>t Cwtifty,. Ora- 

vntin* <»f iV4i. pp- ij'?) by tlte b Asiiliu ajiwifufm who iiui foainliiloo-fif 

thcii peuiik*^! powrr itt lie iuaih.^wi»i r>eccaii, otUy icmniln|$ in ihdr limiteLiiid (AudltfaJeia) in tJw atiJ cHirary 
AJi. 

6. lyfi'if p jopiLC-, tlimigh tUr dupfcf iii wliuifl the ilsx tncntiaiied fwy be Liicri 

7^ Tile -nvi the RiiiluJtjJ ure iIm; aacctiPll of the MiMbhojuJ (UmA MahSratha, yt\p^ ^cxiJwr- 

Left of the SlurljucutL 

B. Pididmy'j notice ruttually cefetD (Wilf lO dwr ccntojy a Ji. 
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aliilijit J1 >cWm 3IC agreed dwr it pWc ^omcumc in t!ic second quaner of the 
jrd cainirj- a.u. Tliwe li. however, agrt'cincnt on hide clfc. GcijurjiUy speaking, a 
Uwg or« dujfT chronolagy nwy be adopted acttir-ding the tlitw lumdred or four 
Iniiulfttl and fifty van Jurttion of Saijn-ahana rule is ai-eepted.^ Tlur inBcriptioii of 
queen M3yamk5 at Nitiaghit coruaifn the tiainca of her husbapd King Satakaini and 
the iarttr'* Mier, Kmg Siimika SlDvahana. Sinudea » nndonhtedty thefirri Andhra 
^g, wl)eH« i)ain« u variotwiy speJt b the Ptiriiiias ai Smdea, Sipnka or Sindituka. and 
Salami n gcucrahy accejned a, tlie king mcnrioiwrd iu the HSthigunipha itucrimion 
o* hharawk rhe older schrxi) ofcpigraplicw dated lH>th these inscriptions to the fifit 

^ j 1 r’“?‘ coniequenilv the K’ginning of Sara^hana rule w the 

Kcoiid lialfof tk jtd ^n.ry it.c. J D More recoidy, cpigmpher* iiave prefem-d a dare 
wnc ope htmdred and fifty yc,n later,«■ Thh view it supponed bv a gc«cwl stati- 
inent in liie Punnas that Simub, die first of die Aiidliras, wU! ohwb the earth, hav* 
iiig ^^yed Sniirtitaii ilie Kanva and the rcninants of ^wnga power. Tins would 
place ^iiuka r snetory and die me of the SSiavihanas about yo uc. 12 Tliis is die date 
Itere. Aowding to this dmery the Pnrinic tradition which gives the fuller 
l*rt of and tk hmg chronology bs included the names and rdgns of nder^ of 
mmor hrajidics of the SStovaitma family. 

b oTSiniuki. il« lin< rfiSir lim. n,„„gh he ■« «iJ ro h»vr *a,oy,J 
KJnra. Saiga., da,, a. „ j.„ ^ omipicj iho, Kirhorv. 

He „ .a»l ,o W ..W for lwfflty-<!«r ,«n. »h 1 would dim Live dkil wiiw .Liie 

*'* h> Idi bioihe. Krtihiia 

who Lo »id. Ihe Rug Kanha of dui Sie.v3llana.kuL. in an imehption 

in a «« « Acwmltag ,0 die Puranm Krishna ruled lix eighleas yean. TV 

And knigof d»tn«r»m Siuika™, who waspohaWy ilmsonof Sdnnka. Lu^ .he 
I call tin.. ,lw w, of Kmlm. 1. „n» lo have been Sanicand. who null dn, 

l^rpaim. ,he ^ ^..riJaay o. hn «„i,„y of KalhL The 

Sin conn of Malw, faW „,gg« .ha. he enmed di* Vuidhyas and con^iiocd 

w iL '^T T^ w nyjMmi el ih. tpno o>w b Ae .1>M 

' * ■ ® ^ SriUlt k tt i ifif tm t. V*l, t fJl_ jt‘ 1 ^ ‘****^ 

«! - ■;-■,«■ • ^ -d dwe».„ .J ... 
NtzhJffdHd nbdirw ^ILw yt l^ Smbm. rlsn f grj ri Xkn* luir ititlnii 


T»ui;b of the $tate of Avantt. A votive wicnptio)i on the tooth /iuirna of I JT 
Sinchi teconi) the tutue of VSttshtliiputrs Aiusda. fotciitAn df iJic 4itii3ii« of Kinj^ 
Sicakirni, Tht-^ inay indicate that Akon (eaatem MIlwI) belong^ to the Sita- 
vlJianas. ^ ^ Sitakami*t capital »eim to have been I'aithan. He pcifbnncd tlie Aiv*' 
medha $amficc, possibly twice. In a cave at tltc head of the NEnigltat aie the mnabii 
of a series of portrait statuci of Sitakartit and tnendicn of liti funtly.f ^ At his side 
stood ha WI& NSyaiiilut the daughter of a Mahiraihi chieftain. It was this niatn- 
fuonial alliance which emured Sltavihatu power tu the Deccan. Satakann ntled for 
ten. eighteen or perhaps fjft^'^ix ^tars. At fm dcatlt Nlyamka acred as regpn during 
tJte minority of the princes Vediici and Saktihi. TW latter rnay he ^akti>K.UTTi£rai son 
of SadvShaiu of Pratishthana. noted in Jain liieramre. 

Satakanti b separated from Ganunrlputra fir! Satakami, the grean^t of hu tine, by 
a pmtxl of two or tlircc gearradotis. 1 ^ Of the many kings metmoned in die t^uciiriaji 
there is no evidence from bsenprions or coins, though two are knofwn frcim literary 
sotiroes. The atithor of the KatnasDtra mentiuiia the royal lover Kuiitala Satakami. 
wliose wife fell vittiin to lib vtrmmity; and die king ti said to luW been die 
author of the GathasaptaiatJ. 3 colicciion ofemne venc. lloth probably belonged ?0 a 
cadet branch of die Satav ihanas. which ruled in Kuntab (modem Kanarew dbirkis]. 
though probably not before iIk and century ajj. Funiirr li^t. hiswever, is thrown 
on dm period by two passages in the Peripha Mmf Efyifii'wi.*’ One (chapter jl) 
mentions die pon of Barygaza (modim Broach) and the coast oi the country of 
Ariaca. possibly die andent ApstrSnta (modem tmnlwm Konfcati), which was the 
beginning of dw territory of NambiniM. The second (chapter p) records dial Cdliena 
(modem Kalyin) became a lawful markct-iown m the nuic of the elder Saiag?aim 
(probably ^takami}, but since it came mtn die posseninn of Sandann die port was 
tiiuch obotnictcd, the G«ek ships landing there risked Lnang taken to Baryg^ undcf 
guard. Both passages record the struggle berwesn die SIcavahauas and another powttr 
for possession of ihc jiotts which controlled the luciative trade urith ilie koiiwi} 
Empire. The rivals of tht Sitaiihanas w-crc ibr Kiliahar^tai. a Scythian fkiuily, ivhkh 
had probably entered Sind from Eastern Persia by die beginning of our era. They’ 

II, iloa PM. fi^ w*ir», wcasmb fafluP Wonw*®, Ai Stsakni ihe Jaiitia UH^n» swi bi 

il&karei II, wiw h Hd <0 ttwn tr^neJ fa wwt 71* VljM J^afcu m ,Birii^tiiA il.r 

nmuEEiu. 

t4. U afijiiiuBi idy fldy 

lb k cif euftnc. mi mvfaiHliLiJ jrm 

jA k * piitiMe <acccpfxPO: imnmnumn kuwt ineJ ^ Iflip" Umim ha dw 

^ aim Gwat^ona wdi wjimI 

nutnu/i fUrdAi^ SxliFf. t>en^ loia 


^ *TIb y£SLl£&^l±iga« 9f 


called tliemsclves Kshatrapas. and nwy have been, nominally at least, the jubordinates 
of the great Kiishan Hmpemn. Two members of tlwr Cmtily arc known, BhOtnaka and 
Naliapana. Hie latter, the Nainhanus of die passage quoted atxivc, controUed a large 
tenitoty, induding Kathiawar, Gujarat and parts of Rajputiim and Maiwa. He, or one 
of his predecessors. even attacked the Satavahanas at the heart of tlicir possessions. 
The insen pnoits of his iiNijfpa (inmisicr) and of his son-in-bw, Ushavadata, are 
found at Jimnar, Nasik and fC^le. He thus controlled the three passes which, Icailing 
from the Deccan tableland and die great centres of Pradshthana and Tagara (uiDdcm 
Ter), fed the coastal ports, especially Caliicua. The reaction of the Satavlhanai to this 
tlueat to dietr prosperity' and, indeed, to their existence, was immediate and, for the 
moment, decisive. The last recorded date of Nahapana is a.i>. 125. ■ A Nasik inscrip- 
tion of the i8th year of Gamaniipucra, isstied from a ‘camp of victory' at Benafcataka 
in the Govardliana fNasik) district, records the grant of some land wliich had belonged 
to Usbavadaia.'® A vast hoard of silver coins found near Jogal the niMti in die Nisik 
district consists of coins of Nahapina and his coins res truck by Gautamiputra. Finally, 
111 a fanioiis Nasik inscnpnoii of lus mother Gaurami BaEoiri, Gaittamiputra is *Eie who 
destroyed the ^akas (Scytbiam), Yavan.is (Greeks) and Palliavas (PurthiaQs) and, tiav* 
ing rooted out the Kshaharatas, restored tile glory of the Satav^iam family'. If his 
viciory took place in or about his iSth regnal year, which will be closely equivalent 
to A.m 125, then Gautamiputta came to the throne about a.o, 106, Tlic Eatvst epi» 
graphic record of his reign is dated in liis 24th regnal ycarr ii is therefore assumed that 
he died about A.D. 130. According to Balahx's eulogy of her son. Gautanitputia's 
tcaritory indudod Akara and Avanti (cast and west Malwa), Anup,! (the country 
round Mandhata or Mahwhwar on the Namiadi), Surashtra (Kathiawar), Kufcura 
(some part of Rajputana), Airaaka (Nasik district) and Aparai!ta(nortlim» Konkati), 
These tegions lie took from NohapSm. He also controlled Vidarbha (BciJir) and, of 
course, his ancestral land of Mubka with Paithan as the capital. Chums are made for 
some sort of ascendancy over the whole of India south of rile Vindhyas, but diey arc 
probably rhetorical. However, the one region which Gautaniipuira docs not seem to 
have claimed is the Atidhradda. 

The period of SatavShana ascendancy north of the Dccftm wait, however, brief. 
Even before Gautaimputra’s death, a new enemy had appeared. Tliis was the KIrda* 

I K. The Sirtfitnft flf ihc MmifEtjlin^, tlmigh praboMy 1 ScyitiLtn, ti imiitnnfieii 
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tnaka family, abo of ^aka or Scyiluan origin, which, according to the inscripdoiu 
fbund at Amlhau m Kachcha (Cuxch), waii c^tabluhod in that region by a>d. ijo. At 
that date the Mahakdiacrapa rhiuhriinii was ruling jointly with his grandson Rudra» 
daman as K&hacrapa. I 5 y a.d. 150, the date of the great iosertptioa at Jtmagarh in 
Smashtra, Rudradaman had become Mahakshanapa, had gained control of Akara, 
Avanti, Anupa, and Apatiiita, and had rvvice defeated Satakami, the lord of Dak^ 
shinapadia, but did not destroy him on account of their near relatiomhip, Tite expan^ 
ston of the ICa r da makaA to the west froin Cutch tnust have taken, place during 
Chashtana's lifetime, for Ptolemy, who svas roughly contemporary with these events, 
gives Ozene (Ujjain) as the capital of Tiastenes (Chashiam). Ptolemy also mentions 
Baithana (Paithaii) as the capital of Siro-Ptolcmaios, This latter inouacch is Vasish^ 
thiputra SrJ Pulumavi, the son ofGautamiputra- According to the Pur^s, Pulumavi 
ruled for twenty'-cight years: it is thcrc&ire assumed that his reign lasted from 
A.i>. 1)0 to about A.D. 158. The Identit)' of the SHtakarni whom Rudradaman claimed 
to have defeated is tnucii disputed. An imenprion at KInheri represents a Vasish> 
thiputra ^rf Satakami at the husband of a daughter of the Mahikshatrapa Rudra 
(Rudradinian). This Vasishthiputca, who was probably a co-ui<amjr brother of 
Pulumavi, can liardly liavc been the lord of Dakshinapatlu defeated by tlic Mahlk- 
sbattapa, since he conld not have come to the throne for at lease four years after the 
date of the Junagorb inscription, Some scholars consider the defeated Satakami to be 
none other than the great GautainTputra lumself. To accept this view w'c must believe 
tliac Queen Balairl made a parade of her son's acluevemetits, in the nineteenth year of 
liet less successful grandson's reign, with foil knowledge that most of Iter soft's 
conquests had been lost to him [n his lifetime. Though no theckry is without diBiculties, 
it seems best to accept Pulumavi himself as the Sacavahana king who lost the uonhem 
provinces to the Katdamakas and, though twice defeated, was spared because his 
brother was married to Rudradaman's daughter. Pulumavi rctamed the heads of the 
passes leading to tltc coast, and there was possibly an arrangcniciit by which Rudra^ 
dEman allowed Im son-in-law to enjoy the governorship of Apaifnta under Iiis 
suzerainty'- The northern provinces were not however vit:al to Pulurnavi's interests, 
lor it was probably during his rcigu or perhap a little earlier, that Satavihana power 
was cxtcndcil eastwards across the Deccan to the Atidlirade^ and south to die Bcllary' 
region. The archaeology of ihc central Deccan has not yet been placed on a clirono- 
logical hash precise enough to show how rapidly tliis expansion tvas effocted,^^ but 

tlut lie mted Itsf H tent twair^foar ycm. 
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PuJiimavi*^ imcnptioti ou liic Sdipi at Ainarivati and the discovery ofhii coins ia die 
An dhr adpM and fvirthcr soutti at least dcinoiistratf that he oonsolidatctl Sata%‘iliima 
power on the cast coast. Atnatavad (andent Dhiityaltataka) probably became a 
provmdal capital, and, 6:0m now on, there is coritinuoos evidenee from mscriptioiis 
and coiiu of the presence of the Satavahanas in tlic Andhradcia, Another coiitenipor- 
ary of Puliijnlvi, according to Ptolemy, was Baleoknros of Hippokura. Hippokuta 
has been identihed with Kollilpur and Baleoknros with one of a group of three rule re 
of that area, two of whom bore the name VUtrayakura. They may have formed a 
minor branch of the S^vihanas. Furtlicr south lay Vaijayand (modem Dam vast), 
the capital of Kuntala, wnth which Kuntala Satakamt and Wala, who may be one and 
tlic same person^ are assodaied in literature. 

Ii would be well at this point to assess the archaeological evidence which may seem 
at variance with the chronology^ proposed hax:. Wheeler Im dated the beginning of 
his 'Andhra' culture at Cliandravalli in Northern M)*sore to about the midtllc of dte 
I St rcnniry a.d. or a little later ^3 His evidence, however, merely shows that the 
beginning of the 'Andlira* culture ai Chandravabi b not likely 10 be earlier than about 
A.D. 50. How much hccc it may be depends on the interpretation of the very few* 
fragments of *nidtcttcd ware' found in layers 5 and to of Hb section Ch. 43. and 
of the coins of a ruler, Sadakaiia Kalalaya Maharatlit, hiutKl in layers 7, S. 9 and prob¬ 
ably 10. hi daring these coins Wheeler allows himself a triargu) of some one hundred 
and fifty years. Their reverse type and fabric, however, relate them to the large 
lead coins of the rulers Mudarionda and Chutukadanantla,-^ who arc not; hkely lo be 
much earlier than the second half of the and century A.i>. It h therefore Icgiriniatc 
to argue dtat on the evidence of the eoim, layers 9 and probably 10 cannot be earlier 
than the first half of the 2 ik 1 century A.n. As for the *roulctted w'are’, all that can be 
said at the moment is that it seems to date the layer, in wlueh it is found, somewhere 
between the beginning of our era and A.D, aoo. Wheeler concludes; ‘This daring 
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(about the niiddle of the 1st century A.D. for the beginning of the Andliia*' cultnir] 
is on historical grounih suffidaitly probable; the period seems co have been one in 
vvliieli die Satavahana power in die Aiidhradda was in the ascendant/ This implies 
chat in the first half of the isc cennicy a.d. the Sitas'alianas moved south-westwards 
front the Andhradda. It has already been stated that thenc is no evidence, archaeo¬ 
logical or otherwise, for tlic presence of die Satavahanas in the Andhradesa before die 
reign of Puluniavi, which is dated liere and by Wheeler m tlte second quarter of the 
2nd century a.d. hi hex, the history of the Andhiadesa betbre the arrival of the Sata- 
vahanas is almost a complete blank. The iron-using people from the South seems to 
liavc occupied this region, perhaps in the 2iid century b,c,, and probably remained in 
possession uiuit the beginning of our era or later,A relic-casket found in the stupa 
at Bhatdproiu (Guntur district) is inscribed with the name of a ICing Kuhiraka, of 
whom nothing is known. Khlravcla, the ruler of Kalinga. claimed to liavc des¬ 
troyed the city of Ptthuda, which wras probably situated in the udghbourhood of 
Masulipaiani. Tlie Periplus M^ris Erytbraei makes a brief reference to die Aiirfliradeia, 
drawing attention to the region of Mesalia (Masulipacant), wrhich was famous for its 
m uslins . 29 Ptolemy's information h, howes’cr, much more detailed. In. the fcgioii of 
Masulipatam, called by Ptolemy MaesoUa, merchants visited die towns ofConta- 
cossyb (Ghantaiala) and Alosygni; near the latter place ship bound tor the Malay 
Peninsula left the coast. The capital of die Macsoloi was Pitura or PityiiJra. Ptolemy 
was writing about the middle of the 2iid centuiy a,d., and it is fair do assume that fits 
greater knowledge of the region reflects an increase in trade, due to die controlled 
exploits cion of what was probably a'backward area' by the Satavolianas and dieirmcr- 
ebants. It seems then that the result of archaeology do not controvert the gcograpbici I 
and chronological assumpdons on svhich this account of the Satavahanas is based. 

Pulumavfs successor, according to the Puratias, w'lu £tva ^ri Satakami, who ruled 
for seven years (a. 0, 15^-166). He is without doubt tlie VasishtliTputra 5 iva ^ri 
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Satakams, of coim found in the Krishna and Godavari Districts, He may have been 
the son-in-Jaw of Rudrodaman already mentioned. Siva Sri was followed by Sivas- 
kanda, svho is also said to liavc reigned for seven years (a.i>, 167-174). ^ivaskanda is 
most probably the Sivamaka SadaoJfan inscripaon on die great rail of the Amaravad 
Stdpa. Nothing more is known of this iiionaTch. He was succeeded by Yajna ^ri 
Satakami, who ruled for twenty-^uhe years (a.d, 175-30J} and. seems to have been the 
last of the great kings of liis line. His uiscrtpiions are found at K 3 nbcri» Nisik and 
Chinna Ganjam in the Kxisluia DIstria. He tlius seems to have regained Aparanta 6oin 
the successors of Rudiadaman. His coins cover a great area: they have been foiuid in 
KSdiilwar. Baroda, northcni Konksn, Berar, the Chanda District of the Cemral Pro¬ 
vinces, and the Krishna and Godavari districts, tlis silver coins closely imitate the sUs'er 
issues of Riidradinian. Those found un the cast coast bear the figure of a ship, winch 
perhaps indicates the great conuucrrial interests of die Satavahanas during this pcitocL 
At the death of Yajna Sri Satakaml the Satavahana empire seems suddenly 10 liavc 
disintegrated. Vijaya, Chandra ^ri and Pulumavi arc mentioned by some of the 
Puranas as successors of Yajna ^ti Satakanxi. They remain litde mote than names. 
Vyaya may be the Vijaya Satakami whose name probably appears on a few of the 
coins in die Tarliak hoard; Chandra ^rf has been idcsidiied with Chada Sica of an 
inscription at Kodavali m the Godavari District, and with the CliaxJa Sati of coins 
from the same region; and Puluniavi may be the $ri Putumivi of the Sltavlhana- 
kula, in the eighth year of whose telgn is dated an inscription from My^adoni 
(BcQary District), It is unlikely that any of diese kings controlled ail the territories of 
the eariicr Sicavahana empire. In the 3rd century A.D. various dynasdci, mchiding 
die Ahhlras and the Bodhis. are found in possession of the north-west Deccan- A 
branch of the Satavahana family seems to have retamed Ecrii and part of the Central 
Provinces until late in the caitury, svlicn it was supplanted Iry the Valcataka dynasty, 
fly die second quarter of the 3rd cciimry a.d. Kuntala was lost to the Chutu dynasty 
and the Aiidhradcu to the Ikshvakus. Though by the end of the century both regions 
had passed into the hands of the Pallavas, the three gcncratrons of Iksvaku kings 
command our attention because they, or rather thdr womenfolk, were patrons of art, 
as munificent as their predecessors, the Satavahanto, Their capital. Nagarj«idkoiula, 
promises to he as rich in remains as Atiwavati itself. 

Note: An j JftiinMc uunituiy «>f ihc tnay 1» fomi b !X C Slnar* duptm (Xll-XlV) h 
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The Discovery of the Amaravati Stupa 

Thi modem town of Amarivad, Jargdy a creadon of the end of the iSth century, 
is situated in Guntur district on the right or south bank of the river Kri shna . About 
liaif a mile to the west of Araatavad lies the small town of Dharanikota, of whtdi 
nothing remains, exmpc the massive earthen embankments which surround its four 
sides, to show that it was once, under its ancient name of Dhanyakataka, die pro¬ 
vincial capita] of the SItavihanas. A linlc to the south of Amaravaii lies the site of 
the Great Stupa, which in the and ceaitmy A.n. was by far the finest monument in 
the Buddliis: world. It is now a circle of debris endosing a lew broken pillars and the 
course of a small sticani. 

The history of the Stupa from its days of splendour to its codheovety at the end of 
the t8th century is soon told. Though Buddhism ceased to be the dominant rdigkm 
in the Andhradda after die 4th century aji,, it found no lack of support, even from 
some of the kings of the ephemeral dynasties whidt succeeded the Ikshvakus. When 
the Chinese pilgrim, Hsiian Tsang, travelled through the country in the brst Iialf of 
the 7th century a.o., lie found that, though many Buddhist monasteries were deserted, 
twenty were still in use with a diousajid brethren, adlicroits for the most part of the 
Mahasanghika sect. It is difficult to recognize Dlmyakataka* from the pilgrim’s 
desmpdon of’Tfi-na-ka-chc-kat in any case he docs not mention the Stupa. That 
Dhiuyakataka remained a Buddhist centre of considerable vitality is evident from the 
finds of two groups of bronre figures of the Buddiu and ofseveral stone figuro of the 
Buddha and Bodliisattvas of 6th to 11 tb century date. ^ No doubt the ScOpa was kept 
in ctmtinuous repair,^ for an inscription, dated A.o, 11S2, on a pillar m the Aniard- 
vara temple at Ainaravatl mciidous gifts ’to the lofty stupa of the Buddlia, which is 
findy decorated with various sculptures.’ A second iuscripdon, dated A.d, raj 4, on the 
same pillar speaks of another grant to the Buddha, ‘who is pleased to reside ar Sri- 
Dhan j'akataka." * The latest reference to the Buddhist shrines ar Dhanyakataka b m the 
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rodc-micnption, datc^J a.d. 1344, at Gatbladniiyi, Kandy Divnict, of die famous Sm- 
ludese divme, D h . 'trmmalcT tttx, who repaired a two-storicU ittiagc-houic at the lite. ^ 
thm mohiLijnmg that innrnarc coiiiicxicKn hciwccn Ceylon aiui AnUhradc^ whidi 
had begun at NagaijiraiLoTida in the 3rd century a*d. From rhe [4ih to the end of the 
iSth century, though the place h fi’Cnjitmily menttoned in local inscriptionsj, nothing 
more is heard of the Buddhist monuments at Dhanayakataka, 

In 1796 a local Zerumdar decided to change his residence to Aiiiaravatl and to 
found anew city about the Aniaicivara temple. Tbe many mounds in the area proved 
admirable ijuarrics for building matcriaL The Ze mtndar began, to attack the 11 ill of 
Lamps, the local name of the Great Stupa, which after centuries of neglect the jungle 
had partially reclaimed, ily good fortune, the discovery of sculptured slabs came to 
the cars of Coiouel Colin Mackenric, bter to he Surveyor General of India.* Mic- 
kenzic. a passionate collector and student of anriijuity. paid a brief visit to Amariivatf 
in 1797. He perceived immediately thai ihe great, low mound, crowned by a smaller 
one some ninecy feet in diatneter and twenty feet high, and eased with bricks and slabs 
of stone, was the rematnis of a great montimcnt, Ounpaigning and survey dunes 
occupied Mackenak until March 18 nS. when he tectirncd to Amaravati with his 
draughtsmen and assistants. He himsdf left in Augint. but his men staytxl on until 
March, 181S, making carc&l drawings and plans of the inonuiucnt, which had 
further disintegrated since his first visit, for the Zemindar had started to construct a 
tank in the top of tbe mound- Mackenzie published the results of his investigatiojis in 
two important papers which will be discuaed m more detail In the next chapter. T His 
manuscript vohmte of plans and drawings is now preserved in the Librarj* of the 
Common weal til Relations Ojficc.^ln a note pasted into the volume and dated 7 April 
18 I 7 » Mackenzie writes; 'Including the inscription eleven stones of Dcpauldim (the 
Hill of Umps) were deUveted into the charge of Major Cotgravc at Masirlapatain, of 
which number seven have been sent round to Calcutta. The rcniaitiing four; two of 
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^^'{uch comist of pilLits with lions and figures numbered iu my sketch 5 aud 4^ of toosc 
stones a circular stone with beautiful sculptures No and the large inscHption 
stone, a fur- ^mil c of which was sent sonic time during bst year.' The setwenoe ends 
abruptly. A letter to Cotgrave dated 6 September 1819, and now tn the British 
Museum,^ acknowledges receipt of the renuining four at Calcutta. Of the eleven 
sculptures, Mackenzie presented two to the A^adc Society of Bengal, whence they 
were later transterred to the Indian Museum, Calcutta, The remaining nine pieces 
were sent to London, probably soon after Mackeirzic'^s death in r8^i, to the Bast 
India CotiipouyS Museum at East India House, Lcadcnhatl Street. ^' Maeketiiie also 
liad a tuunbet of sculptures removed to Masulipatam. These were added to in 1830 
by a Mr Robertsoji and used to decorate the stjuarc of a new market-place. Thirty- 
three stabs, set up in a circle, were seen by Dr Benza in 1835. They soon found their 
way into the garden of a Mr Alexander, who had a taste for such things. 

Ill 1845 the site was visiied by Sir Walter Elliot, tt Iiad now become simply *a 
rounded tnoimii or hillock, with a hollow or depression at the summit, but wnthouc a 
vesnge or indication of an architcctiitid stracnjrc,oreven a fragment of wrought stone, 
to shosv that a liullding had onoe stood there, ever)' Bagmenr of fonner excavations 
having been cacried aw'ay and burnt into lime.' Elliot dug mto the south-west part of 
the mound 1 ^ aijd recovered a large number of figments which he had sent down to 
Madras, where they lay neglected and exposed until 18 j6, wlicii Edward Balfour, the 
officer-iiir-charge of the newly created Government Museum, rcijucstcd the Rev 
William Taylor to publish 3 description of them, Taylor lists seventy-nine pieces, of 
which tw'b liad already gone astray, and adds thirty-seven pieces, which arrived &om 
Masulipaiam in April/May 1856. ^ ^ Seven more pieces had been added to the coUcc- 
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tion, when it wai photograpbed at Madras by Captain Xripc, the Govcnmicnt photo¬ 
grapher. himself wai largely responsible for genmg the additional fbrC)'-foui 

pieces, comprising those extracted - with dilficclty - from Mr Alexander ts and a 
number recently dug out from the mound by the Head Assistant Collector of Guntur, 
sent doT^Ti to Madms. 

In 1S59 these sculptures, one hundred and twenty-one in number, which it was 
decided should be called the Elliot Marbles in tecogiiition of that gentlttrian^s cdbrts 
on diclr behalf, were sent to London. They arrived in i 8 ( 5 o and remamed for twelve 
months at Beale's Wtiarf. Southwark. It was the period of the dissolution of die Ease 
India Company and the treation of die India Office. East Indb House was being 
dcmoJislicd and there was no place for the reception of tlic sculpiurts. In 1861 they 
were moved to the coach-house of fife House. Whitehall, wliich was now used to 
house die India Museum. Two or three of the finest pieces W'cre attached to die 
outer wall of FiTc House, and nifTcfcd disastrously in consequence. The collection 
remained untiodced tmtil, in January rStSy, it was 'discovered' by James Fergusson. 
one of the first 10 apprcdarc the intention and qualities of Indian an. In t Sti? he wrote 
a bnrfaccount of the Amaravad Stupa, utilizmg Mackenzie's drawings and papers, > 6 
and in the foUowing year published his Tree end Serpatt mrshlp, vvhidi contained 
photographs of most of the Amaravad sculptures b England and an attempted 
reconsinictioD of the monumcni. In 1869 the India Museum was moved ro the newly 
erected India Office; the sculptures were probably held at the India Stores. Belvedere 
Rood, l^nbcch. In December of 1874 the Cominissionm of the tSyi E xh ihiri o" 
leased the Eastern Gallcrici in South Kensington to the India Office to house the 
India Museum, k was opoiiwl in 1875 «id the Amaravad soilpcures were amtigcd in 
be Sodptme Court at die South Euirancc, probably by Fergusson. * ? This was the 
first turn t^ sculptures, apart from the Mackenzie CoUmion and the few nieces 
«poscd at fife House, bd been dhpLyed to the EnglUb public. They remained at 
^tith iprmmgton unffi, m November 1875. the decisiou was taken to dissolve the 
Iiidui Mus^ to duttibutc its conraits between the British Museum and a newly 
formed Indian Section of the Victoria and Albert Museum. In 1880 the Amaravad 

Briml^oseuin, where Sir Wollaston Franks, an admirer and 
collcaor of Indian, as of all Qncntal art, arranged them, with the help of Fergusson. 
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on the Mfttn Sixu£C2sc. Tltr Museum already possessed one important fragment, 
purchased by one of its oiEcers from bis barber in iStSo. In 1882 Franks acquired 
from Elliot a further piece in beautiful conditioit. ^ ^ In 18851 again ar the instigation of 
Franks, who was keenly interested in the Stupa, the Government of Madras pre¬ 
sented the Museum with two further pieces, both in fine condition.These last 
three pieces, compared with the remainder of the collection, show how lamentably 
the sculpruTK bad stifiered before they reached the Museum, having endured success- 
ivdy eotposttre in Madras, damp at Fife House and frost at South ICensington. Tins, 
however, was the end of their adventurer; removed for safety during die Second 
World War, lliey liave now (iSi5i-2) been erected in the Front Hall of the Museum, 
in such a luaimct as to suggest the actual monument. 

The fate of the site was no happier. In 1877 Robert Sesvell carefully dug the north- 
w'^est part of the mound, discovered many fragnumts, and published on invaluable 
report. But three yean later rhe Duke of Buckingham, then Governor of Madras, 
arbitrarily ordered the complete ‘excavation* of the site. The wliolc of the centre area 
was cleared of earth, and the final destruction of the Sdipa completed . When James 
Burgess, the officer in charge of the Archaeological Survey of Madras, visited the site 
in tSSl, it had been converted into a lor^ pit. Tlic fragmems from SewtQV excava¬ 
tions and the Duke of Buckinglianfs drastic clearance numbered about three hundred; 
Burgess discovered some ninety more. Most of these. logethci with a number from 
the Bezwada library, were despatched to the Govcmincnt Museum, Madras, in 
batches, in the years 1883,1890 and 1891* Buf^^ss publidied a preliminary report on 
the fintls, and later, the volume which he incended to be complemeutary to Fer- 
gosson's book.^- The area surroutuling the site was examuied by Alexander Rea in 
1888-9, and again in 1905-A and 1908-9.^^ Some of the finds were sent to Madras; a 
large and tmporrant group rcnioms tn the sculpture shed at Aimravafi. Fmafiy, in 
1942, Stvaramomtird published his great catalogue of the Madras coUecdoti. *'* 

The most importaut of the other early Buddhist sites, in which the Andhrade& is so 
rich, may be mciirioiied. 2 ^JaggaYyapeta was explored by Burgess in 1882; Bhatti- 

iB, OtulfutM No, 113. txfguswn, iSjj, p. 113. NgteU gwirt wme Jstaifa of tlm nryitcwitt jctasioB, wbidj 
ecqt tbe MutetiH jC*®* p«siWi: is tiUeoro’ hmr mil wlicn it «*bc tl EngluaL 
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proliT, Gudir^ and Gbantaida by Rea b t 8 j> 2 ; 27 Goli byJcuvean-Dubreuil b i926;2» 
Alluni and Gumimdidumt by Kurahhi b 1926-7;^^ and Nagaginukonda, the rich-' 
cst site of all, by Longburst m £927-51,^^ and agam by Ramacbandrati in 1938.^* 

^7, {tcir 1S94. 11 i£ pete DU ill] PL xjcvm h npw in tlic Ctmnet {Edstm VoL i. No. 
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The Form of the Stupa 


The font! of the Great Stupa at Amariviti, called in the inscriptians 'the Mahacaicya, 
or Great Caitya,' of the Buddha, belonging to the Caityika sect*, has excR-ised 
scholars since Mackenzie made his discovery*. It will be obvious from the hi!itor>- of 
the site that the reconstruction of the Stupa is no easy matter. Mackenzie had to be 
content to watch the dcinoiidon of whar was probably no more than a great mound 
of earth and brick. We now know that he missed surprisingly little, especially as he 
did not know what sort of tnonotnent to expect. N'cverthcless, it was possible for 
Fergusson, bimsclf a student of architecture, to speculate in iS68 that the monuiuenc 
consisted of two sculptured stone rails surrounding a complex of wooden buildings 
and a small stQpa thirty feet in diameter. Sewell, from bis own obsert'ations and a 
careful study of Mackenzie** papers, was the first to point out that the two rails 
surrounded a vase, solid dome some one hundred and forty-eight feet in diameter. 
Later he, HUot and Franks agreed that the inner Vail* was, in fact, the decoration of 
the drum of the dome. This was accepted by Burgess ui 1910; he had formerly been 
a partisan of Fcigusson** theory', but had now had the opportunity to study other 
stupas in the Andliradc^a, which had received less violent treatment. The rnauiicr in 
which the dome itself was decorated, seemed to be the one rciTiaining problem. An 
answer, which had already been iiidicaicd by Fergusson, was given by the French 
savant Jouveau-Duhreuil in 193a, * and bter accepted by Sivaramamurti. Ramachan- 
dran and Gravely. ^ However, in 194Z, Brown produced a rcoonstruction of the Stupa 
which, apart from the rail, differed cntitcly from that of jouveau-Dubreuil.'* Since 
Brown's solution seems to have been accepted by the two most recent writers on the 
sulycct,^ it is ticcessaiy to argue tlie question again in detail. Though tlicrc arc small 

I, A tt&n U aio&9 mociufe oomMang of a dome railed on a dnmi, and madly aomMtnJeJ by a rail. U ctubrem 
* relic ciikt oTiIh: ftodJlLi« A toPi: ITic irtoi tlwugh fipnaally awd u aynonyuKHa widi idjpj, Ua* « 
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problems which even now admit of ng dcitnite soludcHi, there h little doubt that the 
general plan of die Stupa and i&i decoration can be established 
Evidence for die reconstruction of the Stupa comes from three sources; the reports 
of those who saw die site before its complete destruction, die remains of several other 
stup^ in die Andhradeia whiclt iuve been more carefully dug, and die representa¬ 
tions of the Stupa which are found on many of the sculptured dabs which liave. 
survived. Of the reports, Mackenzie's and SeweU's arc the most valuable; Eiliot 
published nothing and Burgess arrived too late, ^ The mnaim of sunilar stupas prove 
most useful in the recommiction of the dome, for no one, not even Mackenzie, saw- 
how it tvas decorated. Tlie slabs representing the Stupa diould prosdde the best 
evidence for its original appearance (Fh. if and iv). The interpretanom of the sculptor's 
intendon arc however various. The quesdotis to be answered are: firsdy, from what 
position, in bis mind's eye, did the sculptor view the Stupa, and coiisctjucntly svliat 
are die true proportions of die separate parts of die structure; and secondly, did die 
sculptor show the decoration of the Stupa as it actually was, or did he uidLilgc his 
craftsmanship and knowledge of Buddliist legend to depict an *ideal’ stupa. 

It will be best to deal first with the stone rail, called mtbc in the inscriptions, about 
the dinicnsiom and fonn of which there is least controversy, and then to discuss the 
Stupa it encircled. The rail is the most elaborate and richly decorated of any that 
surrounded a Buddliist stupa,* and more of it has survived than of any other part of 
the tnonumctit, since it was covered, and so protected, by die debris thrown down 
horn the central mound, k measured one hundred and ninety-two feel ht diameter 
and was pierced by gates at the four cardinal points of the compass. It consisted of 
upright pillars, sonic nine feet high and two feet ten inches -wide, with long, roughly 
worked stumps set iu a foundarion of brick and mottar.® Between each pair of 
upriglits were three circular cross-bars, about two feet nine inches in. diameter, from 
which projected tenons, lenticular in scebon, which were let into corresponding mor¬ 
tises cut into the edges of the uprights, • The whole was crowned by a coping, about 
two foct eight iiidu^ high and a foot thick, toundctl at the top and fixed by tenon and 

d. lJncgcs$dnctw,td a tlllk w wbii B known of tlic moninrmitvi njct. Hii Tcponi (vq wrver arcrtdtnloddl cifcUriiy. 
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m<>rtisc t«> the pillais. At of tht four cardinal poincs the amis of the rail, leaving 

an opciung of t waity'Six feet, runiecl out radial! v for a distance of sixteen feet, then, 
having turned inwards at right-angles for a distance of six and a half feet, projected, 
again at right-iiigles, a further eight Gxt, The coiiipLeu: rail would have required 
about eight hundred feet of coping resting on one hundred and thirty-six pillars and 
three hundred and forty-eight cross-bars. 

The coping, colled the itttUa in the inscriptions, was in sections of \’aryiitg length, the 
largest being about eleven £bet, It was carved on both faces throughout. The dtxora- 
tion of the outer face consisted of a continuous garland carried on die shoulders of 
young men, sotnetinies accompanied by womeiL (Pis. XL and xu.) The loop of the 
garland wcrefill«l widi various tnodfs, the most common bdng the Tree, the Wheel, 
and the Stilpa, symboliring the hnlighcamicnt. First Sermon and Death of the 
Buddha. At the ends of the quodranb the garland is shown as drawn from the moutlis 
of dwarfs (4'<ntas) < > or grotesque monsters, holf-otuinaJ and half-fish (infllwruj).' ^ Tlie 
inner lace was reserved for scenes from die life of the Buddlia and from the stories of 
liis previous existences (Jatakas). Thus as the devout ckcumambulatcd the Stupa 
within the rail, the texts of thdr faith were unfolded in stone. (Pis. xtn-xiv,) Frag¬ 
ments of two other ty pes of copmg Iiave survived. They are smaller than the main 
coping, being about twenty'-dtree to twenty-six inches high. The first type (PL xxxix) 
is also decorated with a continuous gar].-ind, drawn from the mouths of dwarfs and 
monsters. ^ ^ The garland is however carried by dwarfr and the loops arc filled with 
lialf-lotuscs. Moreover, one free of the coping b left plain. The second ty pe (P3. 
xxxvuiji rather smaller than the first, lias gciietally been accepted ait forming the outer 
decoratioi] of the plinth of the ralL ^^hatever die use to which it might subsequently 
have been put, it was ccrtiiinly in the first instance a coping. Most of the pieces have 
been split vcrticaUy, but a complete piece in the Museum shows not only mortise 
holes, but a bevelled edge to the plain free, for this type too is carved on one free 
only. The sculptured free depicts young men fighting or taming bulb, depliann and 
winged anhuab. The fragments of tliesc two types of copbg were found almost 
exclusively in die north-west quadrant of the rad. a fewr in the south-west quadrant. I ® 
It will be shown below that the unsculpturcd free almost certainly freed outwards, 
tl- H xxin, j. ^TVjmimjrrHiiti, fJ. u; %, 
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thus adhering to the prindplc that the inner jur&cc was the more important. It is 
interesting to note that on the sLths representing the Stupa, the sculptor usually 
employs on the coping two mod^: men catiying the garland (PL iv), and men fight- 
ing anlniab (PL n); dw'arB carrying the garland arc found but rarely, ** The men 
fighting animals modf has, however, little in common with the coping just described 
except the subject. 

The decoration of the pillars, somedines called ixttdaka in the inscriptiom, con- 
sisied of 3 foil and two half-lotuses separated by three wide and shallow flutes. Some 
of the hnest pieces have the whole surface gently curved. (Pi. xxia.) Though there is 
infinite variety in the detad - it is here that the sculptor lavished all Ins shill as a 
decorator - the principle of design is fairly uniform. On the outer fore the flutes 
above the full lotus usually show men and women adoring a Tree, Wheel or Stupa, 
wliUe tliosc below depict dancing dwarfs. Tlic ainta' face is again much more dalmr- 
atc. The ceutre lotus, the flutes and sometimes the half -1 onues arc given over to 
Jatakas and the mam events of the Buddha*! life, complementary to die inner face of 
the coping. One type of pdlar — the simplest - b smaller than the main series, a little 
over eight feet high and two feet sbe inches or less wide. The flutes are plain, there are 
no figure subjects, and the decoration b on one focc only. This type b again largely 
found in the north-west quadrant, closely associated with the two simpler variedcs of 
coping. Fortunately, Sew'dl found fragments of three of these pillan irt fow 

important pieces wercso dbeovered. Here again the unsculprured side fooed oucwaid. 
The timer face of the pillars was plain for six inches above the foundations, thus gain¬ 
ing a little extra height. 

The cross-bars, called nTri in the inscriptions, were carved on both faces with foil 
lotuses, except for die inner face of the middle piece. This contained some great event 
from Buddhbt legend, These magnificent miii are perhaps the most satbfying, as 
they are the most ambitious, of the sculptor’s achievements. Tlierc b also a less 
elalorate form of the cross-bar, an example of which Sewell foimd in poddon 
between two of the pillars already mentioned. It was two feet four inches or less in 
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diameter, with one face plain but curvedL following the line of the Icndoilar mortise. 
The plain side &ccd outward. This type seems also to be concentrated in the south¬ 
west and north-west quadrants, rvith a larger group in the latter. It secim then that the 
simpler varieties of coping, pillar and cross-bar were brought into the scheme of the 
rail witli pieces of larger dimension and greater elaboration. This lack of uniformity 
seemed perhaps no mote incongruous to the ‘Officer of Works* of the Stupn than to 
his medieval counterpart in Europe. In his representations ol the Stupa the sculptor 
seems to have indulged hb imagination He depicts lour cross-bars, separated by a 
narrow pillar decorated with two fuD and two half-lotuses, 

The gates nuf)' be reconstructed Bom Mackcimc's plau,^^ which is supported by 
Burgess' discovery of the outline of die brick fbutuLanons which secured die pillars 
at the south gate.-** It would not hosvcvcr ha>T been possible to infer the double 
vestibule from the sculptor’s reptesentadotts of the Stupa. At tlie gates the coping was 
crowned with four seated lions, two facing each other across the wider opening and 
two &ctng outward at die hnal projections of the rail.^^ The coping stopped short 
before it reached the ends of the projectihg anus, thus leaving room for a platfbnn 
for the lions,-* which was supported by slender, round columns, Since the ground 
level outside the rail was three to five feet bdow that within, a sanidrcular stone 
threshold and steps decorated witli flutes and lotuses were provided.-^ (P). ttia.) 
The foundadom of the rail seem to have been buttressed on tlw outer side by another 
plain, grail ire rail.^^ 

Within the tail by the pmeessionaJ pth (pradakihmapafha) ffiiitecn feet wide and 
paved with slabs of a grey Uinesione, which was also used at Nag^ijunikonda £>r 
plain work, sucti as the Bicing of walls. Pillars, usually topped by a small stupa or 
wheel, were ccectcd in the path, though it svas presumably left fairly dear. 

Burgess found at various points portions of a circle of brickwork, one hundred and 
sixty-two feet seven indies m diameter, which had supported what used to be called 
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'the inner nut'. The south^ait (|tii[lranE of this drclc was almost complete in Mac- 
kcnzic’s day, and in the earlier of his two plam he shows a hand of Tnasomy fbnr feet 
wide against which stones were placed.He describes them thus: 'The slabs com¬ 
posing die uiner drrie arc rcniaikahle Ibr the beauty of the sculptures upon them, 
wludi arc small, and cO'iisitt of figures, festoons, and a variety of omaractits very 
neatly cxccutccL On the side arc pillars, which are finished either with figures of lions 
and horses, or of men and women: and over the top is an oitablatun: replete with 
figures in various acts of dcvotioii or aninscmeoc. These inner slabs have been 
ccmenicd to each other with strong mortar, and supported by a wall of n^asonry ris¬ 
ing to a moderate lieight in the rear; the adjustment has been very happily excented- 
Somc of these slabs arc six mehes in thickness, and others nearly nine inches: their 
shape is chiefiy rccmigular.* Though most of the slabs representing the Stupa arc in 
the Muscnui, die finest is in Madras. It shows, cut from one slab of stone, the 
Stii^a, fianked on cadi side by a narrow upright (Pi. vrab). and crowned by a firicre 
(Pi. xiva).^^ Mackenzies description of the side 'pillars’ and 'entablature' will 
ijiiiiicdbtcly be recognized. Also, in bis drawitigs, these three types of slab arc fre¬ 
quently noted as coming from 'the tuner circle'. Moreover, wbj=re this type of sbb is 
found iti sitii at other stupas in the Andhradefa, it aKvays decorated the base or ^Irum 
of the stQpa.^'* Brown objects diat tlicsc slabs are never so represented on the repro- 
ductiom of the Stupa. This is not so. The tops of such slabs may be seen above the rail 
coping on several firagments in the Museum. In any ease, we have already learned 
not to interpret the sculptor's statements too literally. The Madras slab stood about 
six feet above tlic processional path, so the detail of itie frieze could be 'read' at 
eye level. This, called 'moderate* by Mackenzie, may be taken to be the height of the 
drum of the Stupa, Roughly the same height of drum is found on other stupas tn the 
Andhradefa which have survived.^®Brown prefers a height of twent)* feet. There is 
no evidence for thb. Browm errs because he has not appreciated that in representing 
the Stupa the sculptor took up an 'ideal* position 6om whidi he could sliow as much 
of the Stupa as possible. He dius looked dotvn hito the space bettveen the Stupa and 


jf. Scwdl, fito. PL I,'llii*flani*dfltttlArlinA, iSt6. The tomnilpUii{Outgen. 1IIS7. Pt, nr) h (htbJ JuiiC, lSt7- 
1 %. Durgest, 1S87. PL t. Very fcnf nf tbar lUtn remoinAl for Burgas fo coUcti: their shift ami site ttiedc ihan 
opecuUy uutahlc for icpiiMrstk itt the hml tnuflo, wfut nuay nuy tuU be kw, 

jj. A pioce with ihe uuptt snil frksse one abB ws t'oaml at GirniniuJiilurm A^.ASX 19^36-^, 

Ft. nxvtc. 

^ Gmmmuiiiliimj ^AJXA-SX 15^6-7. Pi jcaatv): kmj 5 \ itap m (A.R-A.SX xyoy^ Pl.ijt tcvcral 

cXAttifilci 4t NigaijiftiHfirtHfh. 

jj. ?l timi RTg;Uuus)4 i^J Ltm, t md 2-. 

^ 6 . three to five Icct accotdtugf to ii£c ofstupa; Cifaan£c 0 iU, (buf feel AX mchat ftiuiuprolu, ux 

fere. Scr H>ic w pgf 


tlxc rail, making die (mrzt of tlie drum* which is dearly Fcpresented though brger 
than hfe, to appear higher than the coping of the rail Once this is accepted everything 
fiiTts bto place. 

The dmm of the Stupa then was one hundred and sj!tt)*-two feet seven inches in 
diameter 3 '' and about six feet in licighi. Against the four foot thick suppordng wall 
were placed the slabs already mentioned* These show considerable variety in detail. 
Many types of stupa are represented, more or less ornate (Ph* ib-iv). The narrow up¬ 
rights which separate them arc also various (Pis. vm and ixa) die most &c(juent 
sohjeca arc die wheel-crowned pillar above the empty throne of the Buddha, and the 
Four Great Miracles. ^ ® Upwards of a hundred of the large slabs would be required to 
the drum. They were probably intetspersed with other slabs roughly the same 
size (Pk. VI and vu). A slab siiniiar to that on Pi xvm was said to have been erected at 
the foot of die Stupa.The fVkic. ako called unrsa in the inscriptions, was like the 
innet face of the rail, designed to edify, and die Jatakas and Events of the Buddha s 
life here prcdoniinaic (Pk. x-xiva). The picas differ in detail, chiefly in the way the 
arc divided, whether by a pilaster or by three or four small lotos roondek set 
vertkaily. There arc also several types of smaller frieze. Some belong to a different 
rype of drum slab* which will be discussed in the next cha.pter, Otlufs belong almost 
certainly to small stupas set outside the rail, especially those to the tiorth of the West 
Gate, where a number of small friezes were found, ■ 

At the four ca phnal points and facing the gates were projccdoos to the drum about 
durty-iw o feci long and six feel wide. On these projecting platforms stood five 
pillars, about len to fourteen feet m height, which had rectangular bases, some four 
feet in height, and octagonal shafts, The dmm slabs sliow diem as crowned with four 
small arched windows, often with a model of a stop on the centre pillar. The 
crowns of complete pillars found at Nagarjunikoada. however, ate slightly domcdi 
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having gores or Sects which follow die eight skies. On die Jnini stabs the bases of 
die piUars arc shown decorated with Tree, Wheel, Stupa, Wheel, Tree or with five 
stupas or five standmg Buddhas. These five pillars, peculiar to the stupas of die 
Andhradeia, arc called oyaka or a term whose significance is as 

obscure as the foncdoii of the olyccea it describes, It U not possible to say whether 
any emphasis was given to tile ify^tiij-phitfonns at AiniiravaCl by special trcaonent or 
subjects on the drum slabs. For Brovfn the -iy<}jt<j*p!atfonns were twentj’ feet in 
height, Kiclosed a staircase leading to the ‘upper proccwiotul patlf, and on the exterior 
were elaborated into a recessed shrine or fitatpiecc. It is sufficient to say that there is 
no evidence for such a feature in any stupa in the AadhradeSa, nor do the representa- 
dons of die Stupa allow one to inlet it. Brown does not indicate what slabs, in two 
registers each presumably ten feet high, decorated his drum. 

We must retum again to Mackenzie's first plan. On it. in the soudi-w'cit quadrant, 
is shown a band of masonry eight feet thick and forty foct long, standing twelve feet 
within die circle of the drum and concentric with it.-** Mackenzie observes: ‘On the 
soudi side, within die aretes, a strong work of raasomy b disccmible, w’hich may 
probably be the remains of an interior wall, as the people of die village tnfbrmed me 
that a similar work had been obsctvctl all round, which has since been cleared away 
in removing the earth.' There can be Utde doubt that it was this eight kbot wall which 
supported the dome itself. This feature b found in many stupas in the Andhradefa, 
for example, at Na^^iuiikonda, Atlum, and The wU is frequeutly 

strengthened by radial walls, often laid, as at NSg^rjuiiikoiida and Ghanta^la, in 
an elaborate whtJcl pattem, which may have liad some symbolic intention. Whether 
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this was the ease at Aniotavati, there is no means of knowing. Tlic stupa at Bhatti- 
pro!Uf almost as large as that at Amaravati, seems to have been constructed of solid 
brickwork. We may beheve that tile Amarivati Stupa, the largest ajid most claboram 
iji the Ancihradc^. tt*as of simitar imcmal construction to that ac Ghanca^a, the 
spaces becwecii the system of walls being filled with earth or alternate layers of earth 
and concrete. The dome of tiic Stiip was then one hundred and ihiriy-eight feet 
in JJanietcr, resting on a drum, whose diameter was an additional tu'cnty^ur 
feet. Tlicrc is no mdicatioti that die top of the drum, wliich formed a platform twelve 
fSxt wide, was ever used as a processional padi, or, mdeed, that it was the vestigial 
remains of such a path. ^ * It was probably used for offorings, possibly for fiee-standmg 
sculptures, and certainly as a gutter during the rains. 

Tile height and sliapcof the dome must be inferred, since this feature lias survived, 
and diat but fragn^ntarily, in only one stupa in the Anjluadida. At Bhatdprolu, Rea 
found five foot six inches of the dome still standing. 1 1 showed a batter of one foot 
two inches, so the height of the dome would probably have been less than lialf its 
diameter, say sixty feet. The height of the Aimravad dome may have been roughly 
die same. Its shape however was probably ^uicc dificicnt from that of the Bhatti' 
proUi stupa. Here agabv Mackenzie is hclpfuL He says; ‘The upper part (of die mound) 
rose in a turreted shape to a height of 20 fcct^ which was eased round with bricks of 
unusi,i!il dimensions; die diameter at top mcaiuicd Jo yards/ When. Mackenzie 
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first visited AmarSvad in 1797 he found that the Zemindar** men had cut a trench 
into the drum platform between the wall snppordng the drum ;Iabs and that support¬ 
ing the dome. He notes: *ic is probable chat this bod)' of masonry did not extend to a 
greater depth.' The dome wall then rose vertically to a height of twenty feet, ot 
roughly fourteen feet above the drum. Sonic of the elaborate drum slabs sliow this 
vertical spring of the dome quire clearly (Pi. iv). Practically all show it cased with large 
sculptured slabs surmounted by two friezes, the tower of runtung animals and the 
upper of (riSiihs. If the sculptor has rendered the relative heights of the fiiezcs and 
the rtyufaj-pilLirs correedy. the former stood rather less than twelve feet above the 
drum IcvcL At Nagaij iinik otida die slabs which decorated the spring of the dome ate 
divided horizontally into tluce fields with a pilaster down the right-hand side and the 
«ime two ftiezea at the top.^^ Their general design is that of many slabs found at 
Amaravati (Pis. xix and xxa). wiiich show in three registers the Tree (occasionally the 
Budilha), the Wheel and foe Stupa^ and at the top narrow foiezes of running animals 
and of foe trident device (rrinThts). 54 The observant Mackenzie notes: 'A great many 
slabs, of a large dze, ate seen lying on foe slu&o: of the reservoir, but it b difficult to 
say where they were origbially placed. On these are chiefly represented a few targe 
figures of men and women, in divisions of two or three, one above another, each 
three feet liigh/ Now foe height of these slabs, usually called utfliapafa in the inscrip¬ 
tions, is about ten feet six inches, thus casing most of the fouitcen foot vertical section 
of foe dome. There b another type of sbb di^ded horizontally into three fields. 
Though no piece has survived entire, the Mackenzie drawings include one almost 
complete, 55 This ty'pe seems to have been about eleven feet higli. The base of the 
slabs is always can'cd with a rail pattern, above which b ficquendy represented a 
Cakravarti or Universal Monarch, and the scene of the First Sermon. (Pis. xvi and 
XVQ.) One piece in the Museum show's die Cakravarti above adoring Nagas (Pi. xv). 
The piece dratvn by Mackenzie's draughtsmen shows the Departure, die finlighteii- 
iTient and - an unusual theme — Afoka's attempt to opeti foe Raniagrama stupa, ft b 
here suggested that these pieces formed the decoration of the dome behind foe 
J/alfff-ptllars, their greater scale giving emphasis and dignit)' to that jjart of the stnic- 
turc. 55 *. Tile small differettoe in height as between the two types of slab is not likely to 
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tuvc disturbed tbe TuiNon. Iti Itis tccomtnicrion. Brown retains the large stabs shown 
on the reprcscntatioiu of die Stupa. He docs not itidieate b)r which of tlie surviving 
fragments they arc represented. It niay be added that slabs in three registers arc not 
shown on the drum stabs at Nagaijunikonda, yet it is fcuowa that they were, used 
there, and on the doiue of the stupas. 

Above the dome stabs began the curve of the dome.^^ At the summit of the dome 
stood the bamika, which consisted of a rail, dniilar in construedon to die great rail, 
forming a square with sides some twciity-foUT feet long.^^ From the centre of the 
harmika projected an octagonal piltar sturdier than an aj'ultii-pitlar but of the same 
form; ic was probably set deep in the body of the dome. Small pillars, to which were 
attached streaineri and stone umbrellas^ were also cicctod. The curve of the dome was 
plastered. It was decorated with friezes of btus-fiUcd vases dwarfs 

carrying die garland, and Lucrlcate swags and garlands framing elaborate roundels. All 
this ivork was in stucco, and must have been of fine quality, but next to nothing has 
survived. It was probably painted and gilded,and must have made a splendid show 
against the dazzling whiteness of the plastered dome. 

Nothing is known of die position of the relic-duunber in the StCpa. A stone box 
and cry'stal casket, now in Madras, is said, to have been obtained by Elliot front the 
successors of the Zemindar who first dug the mound. They may well have conic 
front the Stupa. 

There remains to be mcncioned a type of slab w'hich was carved with the footprints 
of the Buddha {BuMiapada) (Pi. XLVn), This type was found almost exclusively at the 
cast and west gates, and may liavc been set b the processional path. 

In the precincts of the Stnpa stood numerous small stupas of brick. Some prob¬ 
ably resembled the simpler examples on the drum slabs (Pl. tb). Others were richly 
decorated. Indeed, size had litdc to do with elaboration; die Mahachaitya at Na^r- 
jimikonda was severely plain. The monastic buildings wliich must have surrounded 
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thc’StSpa have not yet been invesrigated TJie pillared hall of such an 

e»ublishaietic would have: been raised on coltinms similar to many pieces m the 
Mnseum. (Pi. xlvi.) 

6i. A pillitr iti Miulrai (SiYJirAj^murd, Ncx emit ffoin nudi % bd) {|idlh^wnddt^^ 

Soltr Tlic Mackiroir Colteciiriij^ the liWary ctf the CommairwtaJtli OSlcc^mtum wtwc 

Bpfcir lo hciht ixi^iitah, ddc^ CA tbtipotr plw oftlie m tkt M^dbciok Yohime ofDtrwm^, 
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The Date and Style of the Sculptures 

Hitherto all aca>iints of die development of the style of the Amaravan sculptures 
have rcilccted with minor vaciations what has here been calkd the long chronology. ^ 
While there is general agreemen t that the marure style co vered the and, and first half of 
the 5 rd centuries A.D.,devdo[nngconsistendy in the^rd century A.D. at N^agagimikonda 
and other sites in the Andhzadda, a numher of pieces though not always the same 
ones, arc generally relegated to die 2nd or early isc century s.c. This large gap b an 
auharrassnicnt CO those who hold that fiom their rise to power m die late 3rd century 
B.c. the Satavahanas were in continuous possession of the Andhradcia. The im plications 
of the short cbronolog)- will be obvious. It will be possible to argue that bclbre the tst 
coitmy A.D. there was neither the social organization nor the cconotuk wealth to cicet 
a series of monunients in the Aiidlttadefa. It b not even cemtn that its inhabitants 
professed the Buddhist leligbu. Again, the dating of the ‘early* Atiiarlvad style is 
largely based on cxtinparison with that of other monuniciits, especially the cave- 
temples of the north-west Deccan and the stupas of North India. The dating of many 
of the latter, however, may have to be reconsidered in the light of the sJiort chrono- 
logy. Since it is the‘early* period wliick provides die dilficulttes, it will be best to work 
from f^ly secure to less certain ground, and to deal first witli the mature Amaravafi 
style, as generally accepted, which is reflected in most of the sculptures which have 
survived. 

Once the main constructional work was completed, the erection of the rail and the 
decoration of the Stupa — the drum and die dome - were probably carried forward 
contemporaneously; die speed of the Vr'ork being condifiotud only by the nuntber of 
masons and amotmt of money available. Tlie changes in style as the work proceeded 
arc best seen in the rail, especially in its pillars, which fall easily into the following 
formal series. 

(r) The simplest type, of which there are two exaniplcs in the Museuin,^ is carved 
on the inner face cmly. (PL xxb.) k b smaller than the general run - about caght feet 
high and two feet she inches wide — and is found almost cxcUisivcly in die nortli-wcst 

t. Tile mou aitthorhative m th«e rtf A, JC Cwrntafwwaniy l/wfary cj Mm mi tfiJctitiim Aft. 
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(quadrant of lie rail. ^ The narrow Iriczcs ar top and bottom and the bands which sur¬ 
round the lotuses are filled either witha geometrical ornament or wicha wwltdm vomit¬ 
ing a regularly curving flowered saolL The btuses are formed of tlittsc rows of pecatf. 
The comm of the fluDcd areas, which arc otherwise left plain, arc filled with lotus buds, 

(a) This type is generally similar to the preceding, bur is larger - about tsvo feet ten 
inches wide ami probably up to nine feet high. Again most pieces were found in the 
nonli-west quadrant. ** A piece in the Alusetim diflers &otn all other pillar s in that the 
comm of the fluted area are filled not with lotus buds, but with small jars of lotuses. ^ 

(j) This type is sculptured on both faces. Into the fluted area-, which ts otherwise 
left plain, is introduced the peculiar folktovifave motif, which on a Musenm piece 
appears on one foce only. * There b a greater corapleidcy in the soolb. The lotuses are 
formed of font rows of petals and the surrounding baud b usually filled with saoUs 
vomited by .rddorsed utakaras, 

(4) Here the fluted areas of the outer face arc left plain, except for the foliate-waves. 
The flutes of the inner face arc filled with figure subjects. The Museum piece shows 
the Elevation of the Headdress and Bowl of the Buddha. ^ The lotuses art fornicd of 
four or five rovra of petals, tlie centre row or rows being occasionally incurved. 

(5) Tills may k called the fully dewloped type.«(Pi. xxi, a and b.) The outer face 
has at the top a fticic of clcpliauts or winged animals adtjring the Stupa, and at the 
base an elaborate scroll vomited by tnahitras. The uppci fluted area b usually filled 
with men and women adoring the Tree, Wheel, Stupa or Naga, the lower widt 
foliate-waves and dwarfs, dancing or making music. The centre lotus occasionally 
bean a triplo-bodied beaked lion.® On the inner face, the centre forus. in addition to 
die fluted areas, b now filled with a scene, thus illustrating either three separate stories 
or episodes of the same story. Occasionally even the centre of the top half-lotus b so 
filled- The decoration at once highly natunaibric and dbetpUned within its strictly 
curving scrolls, rcpnesetiu die high-water mark of imaginative onianicnt at Amatavari, 
indeed in India, (l^ls. xxn, xxiv, xxv and xxx.) 

fo) Ttic general design of die previous type remains; •' the style miJcrgoes an 
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important change. l^Thotiglj tJjc friczesj especially at the base of the pilbn, retain 
their interest, the bcaudfuUy con trolled scrolls lose deluiition, and au)', in a series of 
Museum pieces (Pis, xxm. xxvni, xxvu and xxxi), be scon to disintegrate into a 
shalloss^citt, rnmn^ctnaite surbee. This manner leads towards the even coarser dccora» 
rive carving of Nagarjunikonda. Indeed, the Latest in the Museum series * - shows on 
its oiuer lace the *roscite and leaf’ ornament ubiquitous at Nagarjuuikonda. 
Though there b a teal decline m decorative carving, the treatment and compostrion 
ot the human figures show a remarkable developmcuL There is m the previous sc)’le, 
even in violent sut^ccts, a quality of stillness, of digiiitv, which we call classical. 
(I*ls. XXIV and xxv.) Now the figure, elongated into a spidery elegance, are stirred by 
an agitated and nervous movement. (Pis. xxvu and xxix.) The sopliistication and 
sensuous imrhidt^za of Amaravari culminated in the hurried cutrihg and violent 
diagonals of Nagarjiniikonda design, a style coarser hut no less impressive. The latest 
pilbr in the Museum (PU, xxix and xxxi) stands at the very beginning of die Nagar*- 
Junikonda style. It would not perhaps be entirely without meaning to apply licte die 
categories into which the history of furopean art is made to fdl, and to speak of 
archaic, classical and m a nn erist phases at Ainamvari and baroque at Naga^uuikonda. 

The crowbars of the rail show a similar development. 

(j) Tliis type is small — about two feet four inclics in diameter — and is carved on the 
inner lace only with a lotus with three rows of petals, It ts almost exclusively con« 
hned to die north-west quadrant. 

(z) This type is similar to the preceding, but is carved with a lotus on both bees, 
which is often surrounded by a scrolled band. There is no example in the Museum, 
but a nuttibvr was ftiund by Burgess in the south-west quadrant. I® 

(3) This again is the fully developed type. It is roughly two feet nine inches in dia¬ 
meter, and is carved on bodi laces with lotuses or, if it occupied the middle posirion, 
with a figure subject on the inner face. I? (Pb. xxxii, xxxm. xxxiv and xxxvi.) The 
lotuses have up to five row's of petals, often surrounded by a scrolled band. The most 
bcaunfiil use of the lotus is when the centre one or two rows of petals arc incurved. 
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Here b found tiic^ same treatment and composition of the scrolls and die hiunan figure 
as in the fully developed type of piUar. 

(+) The general design of the cross-bar remains the same, but the scrolb show the 
same dcDfrioradon and the stj'ie the same development as in the last type of pillar.' “ 
(Pb. XXXV and xxxvn.) The band sucrounding a lotus roundel in the Museum nicely 
illustrates the moment at wlilch the regular scrolls began to disintegrate, Another, 
drawn by one of Mackenzie's draughtsmen, shows the ‘rosette and leaC ornament of 
Nag 5 rjumkonda :20 Tlic latest piece in the Museum (Pi xxxv) again foreshadows the 
Na^ijunikonda style. 

l^r convenience the following terms will now be used to describe die mature 
Atnaravati style. Pieces which exhibit tlic charactcrisdcs of style of pillar types 1-4 or 
cross-b.ir types 1-2 will be consideted as belonging to the Early Phase; those of pillar 
type j or cross-bar type 3 as bclonghig to the Middle Phascj and those of pdlar type 6 
or cross-bar type 4 as belonging to the Late Phase. 

At first dght the coping docs not seem to show such a neat progression as the other 
members of the rail. Having established that two groups at lease share the dianictcr- 
bdes of the Middle and Late Phases, it will be best to fix some absolute daws before 
discussing the two remaining types. The Middle Phase b repicsenEod by numerous 
fragments (Pb. xi, xm and xiju),2i the Late Phase by tdadvdy few,*' (Pk xu, 
xuv and xx.v,) One fragment (Pi xuv) stands at the beginning, another (PI. xlv) at 
the end. of the Late Phasc. 

There are rwo historical inscriptiom on. the fragments of tlw Stupa. The first 
mentions the g;ifl of a ‘Wheel of the Law' at the west gate of die Great Stupa b an 
unspecified year of the king, Sri Pulumavi,*^ who has here been dated about AJ>,T30 
to 159- Unfortunately, none of the sculptured surfocc of this whccl-crosvncd pillar has 
survived, hut the mscriptio'n does imakc it dear that by thb period, the Stupa and ai 
least the west gate of the roil woe already standing.**It docs not of aiutse follow 
that the dccoraDoti of the Stupa was .ilrcady coniplcte. The second mscripdoii b the 
most important from the site. It mentions tlic gifr of an official of Kbg Siri Sivamaka 
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Sada,^^ who has been here identiiicd with Sivaskaoda Satakanu and dated about 
A.D. 167 to 174.^^ Thii insciiptioti b carved on a fragment of the rail-coping which 
belongs 10 wiiat is here called the Middle Phase. This phase of the mature style was 
then already established in the third cjuartcr of the 2nd century A.i>. As has already 
been indicated, the Late Phase in its final development conics very close in decorative 
and figure carving to the style of Naga^unikonda. Unfonxmateiy the stupas at 
Naga^unikonda which arc &irly securely dated, i.c., the Mahacaitya and possibly 
stup j. are plain; while those whkh are richly decorated and 9 - ate undared. 

How’cvcr, the insodptions show that the great period of building activity was during 
the reigns of Mathariputra Vtrapurmhadatta and, to a lesser extent, of hh successor 
Ehuvula SantamOla u. Virapurushadatta^s rci^ occupies rouglily the third quarter of 
the jrd century a.O., and this or a Uttlc earlier may reasonably be accepted as the date 
of the decorated stupas. !c is therefore assumed that at Amaravad creative work on 
any scale did not long survive the fill of the Satavahanas. Indeed, so closely is the 
Nagagunikonda style rclatt^l to the latest work at Amaravati. that it is possible that 
die niasons themselves moved to the capital of the succeeding dynasty, the Ikshvlkus, 
The transition from the Middle to the Late Phase may be placed about the end of the 
2nd century 

To determine the beginning of the niamre style it is necessary to go to the north¬ 
west Dcccan. At Nasik, on the end walls ol the verandah of Cave m, the fiinious 
Gautamiputra Cave, are carved pilasters identical in genetaJ design, diough simpler 
ill detail, with Tyqjcs 1 and z of the pillars at Amaravatt. Also on the fi:ieze above 
the verandah is a rcpresciitarion in little of an Aniaravati rail, with sinhlar pillars, 
tlirer lotus cross-bars and a coping of looped garlands without supporters. The 
date of tlic Gautamiptitra Cave is a vexed quesdon, bur it was cenainiy dedicated 
by Queen Bala^ri in the nineteenth year of her grandson, §ri Puluinavi, which accord¬ 
ing to the chronology adopted Iicre is about A.D. 149.^ Whctiicr the more elaborate 
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detail of the Aimravad pillars makes ihctn later than the Nasik pilasters, it is difdcult 
to say, for there ate no other examples in the north-west Deccan. That a pro¬ 
gression from simple to more elaborate rcprcscnis a chronological sequence is a 
dangerous principle, except where there is a Isnrgc body of niaterial and that &oni the 
same locality. Nor is it possible to say whether this type of pillar was a creation of the 
Amaravad sculptor - it was certainly brought to a higher pilch of elaboratioii in the 
Andhradeia than elsewhere in India - or adopted by hitn m its simplest form fioni the 
north-west Deccan. It is however possible to say chat the Nasik pilasters and Tj-pcs 
1 and 2 of the Aniarivad pillars are roughly contemporary, and that the latter may be 
dated to ihe second quarter of the zad ceutuiy a.d. This is the period w hen the 
Andhradda became a part of the Satavahana empire, and we may believe diat diis 
was, if not the cause of, at least an important Victor in the tremendous outburst of 
creative activity which filled the Andhradc^ with religious nionumetns. Four 
generations, roughly from a.o. 125 to A,d. 240. seem quite suflGrient to cover the 
development of die style of those parts of the rail already discussed, once it is appreci¬ 
ated how closely the several manners tread upon each other’s heels. Indeed, the 
decoratiw elements of one arc so closely interwoven with those of the rest, that it 
w'ould be possible to accept the types leading up to the Middle Phase as contemporary 
produces of different workshops. Though, the formal senes made here docs seem to 
have a chronological validity, there can be little doubt tlmt the inception, growth and 
flowering of the mature style was, as often in periods of great creative cmcrgy, of 
brief duration. 

Wc may now return to the tetnaining &agtnents of the rail and the rest of the 
Stupa and sec how they fit into this chronological schcnic. The fragments of coping 
which show the garland supported by dwarfr have been variously dated; is early as 
200 to 100 B.c. and as late as a.d, 300. (Pi. xxxix.) They are about two fret two 
inches high and are carved on one side only. Baclihofcr has compared the frieze of 
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connected fiower disks drawn from the nioiiths of tmkaras at the bottom of some of 
the fragments with identical ornament on pillars of Type 2. On certain fragnienu 
this onrament is replaced by die square rosette conmion in all phases of the mature 
style. The type of locus is thac found on the cross-bars of Type i. The 'early' appear¬ 
ance ot these pieces is due simply to thdi shallow cutting; oilier wise the srv’lc is 
assured. Tliey arc found, as has already been indicated, cxctudvcly in the soudi-wcst 
and north-west quadrants, mostly in the latter, closely associated with pilbrs and 
cross-bars of Type I. It is difficult to avoid die conclusion that they belong togctlicr, 
forming one unit plain on the outer face, and were an integral part of the rail in its 
final term. This type of coping may therdbre be dated to the second quarter of the 
2nd centur)'^ a.d, 

Finally, there is the coping with young men and animals. '*1 (PL xxxm.) This type 
is about two feet high and is again pkb on one face. Tht;re has been general agrccmcni 
that it dates before 50 b.c. The fricre at the top of the slabs is filled with a scroll 
vomited by a dwarf; in its even curves arc birds and carefully observed dowers and 
foliage. Tile treatment may he compared ivith chat on a pillar m the h/iuscum (Pi. 
ixb, c and d), which also shares svith the coping the egg and dart omanicm^- and 
the strange semi-circular and oval fortiis which protrude into the field of the main 
design. The style of the decorative carving on the pillar and the copitig is tliat of 
Type 2 of the rail pillars. Now, Sivaratnamurti considered the men and animats 
coping and the dwarf coping to be contemporary,'*^ and when the style of the 
figures on the former is compared with tliose on the latter, and both witli die dwarf 
on the pillar (Pi. ixc), there can be little doubt that tiiis is so, Tlicsc two types of cop¬ 
ing, then, represent die figure carving, as the rail pillars of Types r to 3 represent the 
decorative carving, of the Early Phase of the manue style. The fragmeuts of the men 
and animals coping arc again found in die north-west and south-west quadrants. 

37. in*?. PLa, i.Ttiii mwif penoted mUj. the MkIiUc Phaie (Burtiia*. Pli. w. i. jnd sn. i, and 

fiuhluiTcf, i>p. (ft* i‘L I 

Biiirgeu. 1**7. fk xnx. i. ucx. i, tai ma. 

jp. k die titmkint. Btitstn. 18*1, N«. 10$. io«, 132.127 ^ KHob^wen, Buigtsi, 1882. 

N«. .tiud 44 

twD (Sewell.iftHo, Na22 4rtd No.43}ofwtodwt wpinghivniw^ived. 

idaitied wth the type tuderewuidMati^cTOpt tlai in pk* of the dw*ff «jpjKitini w mt, hanging le-as bndi: 
jn Cun. the copmg leptoaucd «i litdc in die GaJitaniip«£a <avtr ju NSak TTii* ram additimul nimkir to the 
iiiy accepted hoc. To die Middle Bktte hcloop 3 midi cophif! ^ «ir fi»i diree mri» likb - wkli dwarf, amt 
gsrbtui. (Bur^, 1817. jmtr, i,) 

4], Niw* t-ifH Burgoi, 11^7, Pli. xioc* mA 4. 

+S-TWc^ sml ibr« iruka i appwaiKc in the MiJJIe Muip no ilur otic nU pLIIic whiAsr o\itss 

Eke b t$ot with the AwnfL ( 8 »t^ tl87. PL jou, J 

4 Tt^ougk of ™ly. 

44- 111 iLc jUirtiKwm xtuadnmi. BwsqH, jMa. Nos. 851, 56b. ijy, ^ tfac Kiudirwat, BiirgcB. J 88 J, 

Nog- 19.73 Jod iDb. Tint Muuuiu piocH we« ptounubly fomd ikutt t!ic wch or no rth g«a. 

4<5 




and may have formed a part of the rail m it$ final The dialtow cutting and 

dearly outlined fonm of the Early Phase may be seen on several fine pieces in die 
Museum (Pis. xivb, xivn and xi,vnj}. 

The dabs which cased the dome present few problems. They consist of two friezes, 
of tTtSiihtf and rtmnijig atiiiuals, above three pands framing a Stupa, Whed and Tree, 
(Pis. XDC and xxa.)"*^ The decorative elements found on the narrow horizontal 
friezes which divide die panels belong to the Early and Middle Phjascs: the figures 
represent the style of the latter.'*'^ On a flrw pieces the scene of the Enlightenment is 
represented by the Buddha seated under the Tree.^^ 

It has here been suggested that the sliglitiy larger slabs, in three registers, also eased 
the dome behind the uyaJhi-platforms. (Pis, xv-Kvn,) The tower group is always 
shovm as standing on a rail, whidi is a replica of the outer free of what has here been 
called the early rail, that is, with plain coping and cross-bats and early pillars. The 
style is of die Middle Phase, and is pardculady interesting because the Ainaravaii 
sculptor is seen so rarely working on this more monumental scale. A frieze of seated 
Buddha figures appears on one piece (PI. xv) and a standing Buddha figure appeared 
in Macketizic*s day on a slab now in the Museum. 

On the surviving fragments two types of stupa arc represented. The first, which has 
neither rail nor nyaka-platfoTin (Pi. i), will be dealt with later. The second, which is 
found on the dabs wfitdi cased the drum, is similar in construction to the Amaravati 
Stupa i tself- (Pis. I3-1V.) ft is shoxvn in various forms, and with mcrcasing degrees of 
elaboration. The simplest (Pi. mb) bas an undecorated dome, except for a stucco 
collar, a rail pattern for the drum frieze, and the drum left plain, except for tile coiled 
Naga on the dyiiitu-phitfomi. The cross-bars of the rail ore of a type W'^hich seems not 
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to have survived. The sc 3 |>a is usimlly tanked Ijy dwarfs and young men. The 
second form (Pi. nia) has the usual type of roil, a more elaborate dome collar and 
drum frieze, and the drum itself decorated with pilasters at intervals. The third form 
is similar to the second but with carved slabs on die curve of die dome. In the final 
foiiii the drum also is cosed with carved slobs (Pis. n and iv). Ic is commonly said that 
the most clohorotc forms of drum slab ate rather later in date than the rail. If the 
stylisdc seijucncc proposed here is accept^, it would be more accurate to say that the 
most elaborate slabs arc coutcinporary with the last phase of die roil, giving an 
excellent impression, though by no means accurate in detail, of the Stupa in its final 
grandeur in the years immediately fbllowuig a.d. zoq. The third form may also be 
considered to belong to the Lore Phase. An example of the second form, on a drum 
slab in three regntets, has a flowered scroll which although late stiU retains the 
regularity and careful cutting of the Middle Phase* ^5 Another example (Pi. ina) is 
carved on the back of a Type 2 rail pillar. Of two slabs of this type drawn by 
Mackenzie^ draughtsmeo. one however seems to belong to the Late Phase, while the 
Buddha Image appears on the other. Wc may o-ssumc tbor the second form belongs 
to the end of die Middle and beginning of die Late Phases, The first form, judging 
from the style of the figures whidi flank the Stupa, belongs to die Middle Phase. It has 
been already suggested that other types of slab were interspersed with the representa- 
doits of the Stupa (Pis. vi and vn); certain of them were perhaps used to give cmpliasis 
to the ffya W-platfonns. They belong to the Middle Phase. 

Several of die many types of pilaster which divided the drum slabs are hero illus¬ 
trated. (Pis, vm ajul ixa.) They are contemporary with the most omate drum slabs, 
those which show the Pour Great Miracles being soniewliat later than those carved 
with die Wheel above the cnipcy Throne; die foniicr come very dose to the Nigir- 
junikonda style. One important type of spacer, wliich shows a woman standing 
under a hnam, has unfortunately not survived- 

rhe drum friezes also are ctintemporary svith the latest drum stabs. (Pis. x-xiva.) 
The examples in which the scenes are divided by pilasters come, however, at die very 
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end of the AmaravatJ style.k is interesting to note that on the narrow moulding 
above the row of lion protoincs, appears the young men and animals modf rendered 
with detail and vivacity' on a niiniatttrc scale. (Pis. and xi.] 

So far we liavc been dealing with the mature Amara vatt style and with pieces which 
arc generally accepted as belonging to it, though not perhaps as showing the pro^ 
giesslon of style as suggested here. The only candidates &jr an early, diai is a 2nd 
or early ist century s.C. dating, liavt been the two ibmis of rail-coping w^hich arc 
plain on one face. The remainder of the ‘early' fragments may now be examined. 

In discussing the drum stabs, it has been shown that generally only the most ornate 
sltow the drum of the Stupa full)' eased with sculptured slabs; on the simpler versions 
the drum is usually decorated svith pilasten at interval, the dycfea-pla^rnis alone 
being fully carved. This Latter method, of decorating the dynha-platforim only, per¬ 
sisted to the end of die style, and is found in the 3rd century a.d. and later at Nagar- 
junikonda and Goli. Indeed, apart from AmaraYad, it h not certain that die drums of 
□ny of the great stups were completely eased with sculptured slabs. Moreover, it 
seems probable tliat the dnini of the Amaravati Stfipa itself was in the first instance 
decorated in the simpler manner; .ind that it was not until rhe Middle and Laft; Phases 
tliat die earlier slabs were replaced, or reversed and rccarvcd with the representations 
of the Stupa and the other scenes already mentioned. Perhaps the most important 
evidence tor this is a slab in die Museum (Pi. v), wliich bears on its other £icc one of 
the finest and most chiboratc reprcsaitadons of the Stupa (PL iv). It shows the En¬ 
lightenment of the Buddha - a Tree, under which is set the Throne and Footprints, 
with adoring figure* and kitmaroi, half-man, half-bird, bearing offerings. Below is the 
ubiquitous rail-pattern, and down the left side runs a pilaster. On the shaft of the 
pilaster is carved a femak figure standing on a ma^ara, and above the liell capital stand 
addorsed lions. It may safely be assumed that this piece ficcd an nyahrt-platfotm. 
There arc several other firagmcrits in the same style at Madras and at the sculpture shed 
at Atnaravati. ® * though none seem to be palimpsests. There arc also several examples 
of slabs left plain, except for a pilaster up one side; here the shaft of die pilaster « sin^ar 
in design to the earliest type of rail pillar, The most famous of these ia die fine drum 
slab in Madras, on the back surface of which, according to Dr Bcoza,*- ‘was sculp- 
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nifcd a rcvcxsod coiamn, the pedestoi tumed upwards, and the capita] dow'nwards/ 
The most jmportaJtt u the great sbb, thincen tect lorng;, which was discoveted by 
Sewcl].^^ It is divided by uvo pilasters imo three plain panda. S'* There are also 
iragmaits of similar slabs crowned by a frieze^ which consists of senm c t the adora¬ 
tion of tile Tree. Wheel and StOpa. separated by a rail pattern.®^ Separate friezes of 
identical fotm arc also found- 

It is often assumed that these slabs and friezes decorated the Stupa, when its torm 
was diSercuc from, and its dimensions smaller than, the Great Stilpa, as we know it. 
That tlicrc can be no evidence frr this will be obvious from the histor)' of the dis¬ 
covery of tile site. That it was not so b supported by tlie fact that the stupa at Bhatti- 
ptolu. though burlitdc smaller than the Amar UvatT Stu(ia. retained its origiual simple 
decoration in ‘early* style, and may therdforc be considered to have retained also its 
origmol dimensions and form. This docs not of course prevent certain of the 'early* 
sbbs from Itaving eased other stupas at Amarivat!. Now there was another type or 
stupa in the Andliradcia. It b snul), and may be rock-cut or structural, and smiply of 
elaborately decorated. Its proportions arc frequently dificrent from those of the Great 
Stupa and it had no (^nha-piatfornis. (fl. i,) It is coninionly found in the noith- 
west Deccan, bin there b no evidence that m the Andhrad^ it preceded the other 
form; they seem to have ecdsted alongside.each otlntr into the 3rd century a.d. Tltb 
second type of stupa b frequently represented on die fragrnents. Tlicrc are two good 
examples in the iMuscum, The first, a drum sbh (Pi. ib), is of a fairly common type, 
which by comparisoii with similar slabs with figures may be dated to the Middle 
Phase.®* The second b presumably earlier than the companion piece (Pi. li). A close 
parallel b die stOpci on a faitya-kfuimha ia up at die soddiem gate of the Stupa,®** On 
the left edge of the Museum's slab b cut part of a dreuiar pavilion almost identical 
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with another f^ce of the same atitya- 4 ihambft. Sivaramainurti has accepted the date 
of die caitya-^hamba as about A.o« lOO. According to the chronology proposed here, 
it would belong to the Early Phase and would be some three or four decades later. 
This dating is perhaps supported by a comparison of the Museum’s piece with the 
representation of a similar stupa on the hack of Gautatniputta’s Cave at Nadk* which 
has here been dated to the and quarter of the 2nd century aj>. ’’ ^ ft seems reasonable 
to place the Museums stab wttli its more elaborate arrangement of die umbiell^, 
its dome collar, pilasters and representations of Tree, Naga and Wheel, somewhat 
bter than the N^ik relief. If this is found acceptable, the Museum's slab will help to 
date the plain ’early’ slabs, tor the pilasters on both are, except for certain variadons 
in detail, ideudcal. Moreover, a scparaie frieze in the Museum, of exactly die same 
type as those which are carveti in one piece witli the plain slabs, is cut on a split and 
re-used pilLir of the Early Phase, and is not therefore likely to be earlier than the very 
end of that Phase. Indeed, when these fidezes arc set beside other smaD friezes, 
which arc generally accepted as belonging to the mature Amaiavati style, and svhich 
arc here attribuicd to die Middle Phasc,*^^ there can be 110 doubt that they are separ¬ 
ated by a small interval of time, 

it may be asked whether the plain slabs with friezes and pilasters necessarily carry 
with them the sculptured slabs, on the pilasters of which, at Amaravati at least, a 
female hgurc b carved. It is however acknowledged by every authority that the two 
form one stylistic group, and there seems to be no reason to separate dicin from each 
other, or from the early raiI*copings. Unfortunately, though the Museum piece 
(PI. v) is die most complete example of the style, its surface has gone, and die sharpness 
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of cutting ami accntarc delineation of ^mis now appear soft and uncertain. The true 
fee! of the style is bat obtained from the Madras fragments, “^5 where tt appears 
young and vigorous, the confident begnming of die tnarurc AnuravatTsfj le. 

There are other sites in the Andhradeiji vvhich share this early style. The stupas at 
Bhadprolu and Garikapid arc not helpful to our enquiry, though s^icicnt has 
survived to make it certain that both weTie deebrated in the simple manner and early 
style.The large stupa at Ghantaiala is however important. It probably exhibited 
much die same dcvclopmait of style as Amaravaii, for fragments of several phases 
have been discovered, including a plain slab with a pilaster up one edge.^^ A fine 
piece from Ghanta^ala in the Mus^ Guinict shows a thiee^todcd building with 
adorers. The most important sbb however is in the Mitseuni of Fine Arts^ Bosttm. 

It is carved on both faces. The palimpsest shows an elaborate stGpa similar to those on 
the late drum slabs at Amaravati. On the other face is the scene of die Buddha at the 
NairanjanI river; there is a fragmentary pilaster up the left-hand cdge< Coomara* 
swamv doa not indicate the provenance, but when the figures on the original face 
arc compared with those on ihc slab in the Musde Gohnet, there can be no doubt that 
it came from Ghantasala. Coomaraswamy gave the original face a date not earlier than 
die Rushan period. When it is placed alongside the slabs m die Museum which show 
the <amr scene. there can be little doubt that it either antedates a little ihc Middle 
Phase at AmarSvad or was dheedy inspired by it to a somewliat harsher inuiadon. 
Finally there is the comparatively small stupa at Jaggayyapets. This stupa also seems 
to have retained its catty decoration, and it was nor thought necessary to bring it up 
to date with the then prevailing sr\*le, when in the twentieth year of the Ikshvaku King 
Virapiirushadatta {third quarter of die 3 td century a.d,), live {Ty^j/w-pUlars were dedi¬ 
cated to the stupa. ^ * Tile sculptured slabs refiect the Early Phase at Amaravad, but with 
a difference. Cooimraswaniy has cmpliasizcd their assured beauty; they seem already 
to prc-figtttc the svelte forms and elegant mannerism of the Late Phase at Amaravad- 
Sudi then is the history of the Amaravad style. Tlie style which prevailed in the 
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Andiuadeia during tin: 2nd and 3rd centuries a.d, has rightly been given the modcni 
name of this ancient town, for no other site shows w'ith siich continuit)' and detail its 
inception and growth; and until we have evidence to the couoary, Aniaravati may 
be considered the centre of originai experiment and creation in the eastern Deccan, 
a position which she yielded to Nag^junikonda some time in the second quarter of 
tlie 3rd century To summarize our argument we may return to the great 

monument its^. Once the constructional w'ork was completed, the masons com¬ 
menced the decoradon of the Jydjlw-platforms and the erection of the rail. The dome 
was plastered, but otherwise left plain except per Imps for a stucco collar, making its 
crtcci. as do the Sinhalese domes. W sheer bulk.®** In the rail, the chief glor)' of the 
Stupa, can be seen the swift transition from die Early to the Middle Pliasc as the work 
proceeded, Tlie decoration of the drum in the simple manner must also have gone on 
into die Middle Phase. Towards die end of the Middle Phase, die spnng of the dome 
was eased with the slabs in three registers, a task which may not have been completed 
until the beginning of the Late Phase; The Middle Phase also saw the beginning of die 
new decoration of the drum. The old slabs were replaced, or reversed and rc-cars^ed. 
Most of dm work took place in the Late Plusc; possibly it was never completed. 
Such in broad outline, if our analysis of st>'lc is correct, was the growth of the monu¬ 
ment, the dcsigp of which, continually under revision, embodied the shifting aspira¬ 
tions and taste.of little more than four generations of craftsmen. 

It remains to enquire the source of die style. A deliberate anempt has here been 
made to explain its development, as for as }>ossibk', with reference only to itself. 
Stylistic comparison with the other early schools of Indian sculpture can be very mis¬ 
leading, We do not yet know enough to be able to distinguish the metropolitan 
centres from the provincial, or the primidve from the archaisdc or the incompetent. 
At Amaravati, and in the Andliradefo generally, there is at least a brge body of 
material, which, whatever b thought of the absolute chronology accepted here, 
seems to show within itself a swift and consistent development. The few external 
comparisons which have been suggested, have been made with the arc of the north¬ 
west Deccan.*^ The reason b obvious. The bcgbming of the Amaravatt style 00- 
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incidcd with the period - the second tjuaitcr of tlie 2iid century A*l>, — under 

Puliimavi, the Andhradc4a seems first to have been includcilin the Sltav^iana empire. 
We may believe that it was tilts factor which gave tremendotts inipems ro char 
economic prosperity on which the vast building sdiemes of the Andhradeia were 
undoubtedly founded. The econpmk, and, indeed, the religious background, if we 
knew in detail what it was, would however merely explain how the creation of the 
Atnaravaci Stupa was niade possible; they would not explain the source of the sty le. 
If the latter lay In the north-west Deccan, the present state of our knowledge will not 
allow us to trace the stages by which it reached Aniaiavao, though paradoxically we 
can trace to some extent the influence of Amaravati, or rather actual examples of its 
sculpture, moving westwards. ** Also, the art of the north-west Deccan in the Sata- 
vahana period is notable rather for the magnificence and origifiality of its rock-cm 
architecture,^'^ than for its sculpture, which is as meag re In quantity as it b unequal tn 
quality- The sculptor of the nordi-wcst Deccan seems not to liavc been impelled 
either to tllmtiate the Life or Jfitakas of the Buddlia, or to embellish his magniftcenc 
(aityas and i>iharas with the splendid decorative carving of the Andhradek or nordi 
India. The w/tytf-hall at K^Ic, the finest monitiucnt of the period, contains a fair 
amount of scidpturc- It is unequal in quality,®* but is very dense, bspeoally in die 
externals of style, such as headdress, ornaments and the trcauncut of drapery, to the 
Early Phase at Amaravati- {PL v.) The sculpture on the mhyit-halh at BedsI and 
Kond^c is simitar in st^de, less tnomimenial perhaps, but more assured in die liand- 
ling.** Righdy has Yazdani reinarkexl that the stt'le of Auiamvari evolved from dm 
earlier phase of Andhra art.^** Karle is however usuiilly dated to the t^iy ut century 
B.c, On the upper fticze to die right of the central door is an iiiscripdon recording a 
grant of Ushavadata, the son-in-Iaw of Nahapana, to the ascetics in the Karle eaves. 
Also the seventh pillar on the left of the nave was the gift of one Mittdetranaka, son 
of Ushavadata. If this latter Usliavadata was also die son-in-law of Nahapana, Karle 
might be dated to the first quarter of the and century A.D. or somewhat later.If 
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this is not acceptable, the cave must be datol by stj'le. This will, howcv^cr, lead to the 
same conclusion. It has frequently been observed dwt the large imtluina groups at 
Karle show die same development of style as the iCtufiln art of Mathura. Again, 
Katie is always — and rightly - compared in purity of atchitcctural style widi Cave x 
at Nasik, Nabapana's Cave, dedicated according to the chronology accepted here in 
AJ>. 120. We may consider tbeii the raitya-haJl at Kade as just prccodii^ the 
begmoing of the Early Pliase at AmaravatT, to which it contributed in the trL’atrueat 
of the hu m a n hgute. ®^ 

Though poor in sculpture, the iiottb-wesr Deccan was rich in painting, and sulHc' 
lent has surs'ivcd in Caves ix and x at AJanti to indicate its quality and style. The dates 
given to these paiudn^, largely on cpigraphic grauuds. seem at once too early and 
too late. The left wall of Cave K is dated about too s.c. the left and end walls of 
Cave Di to about the second half of the first century B.C., and die Shad-danta Jntaka on 
the right wall of Cave x probably not cariicr lliau the 3rd century A.».^‘*lf, however, 
W'C arc impressed less by epigraphy than by the impact of the style, there can be little 
doubt dial die Shad-^anta jataka pauiting in Cave x is the pictorial cquivalcnr of the 
sculpture of the Middle Phase at Auiaravari. It is inconcrivahle that the paintmg on 
the left wall of Cave x is three hundred y'ears earlier than die Shad-datita Jatoka. 
Surely not more than a generariou separated them from each other, or both from die 
early paintings of Cave ix. Yazdani righdy compares the paintiugs on the left wall of 
Cave X with the sculpmres of Katie and Koudane. That bodi should be a century 
earlier titan the niarurc art of Sanchi would make it impossible to interpret the dcvclopo^ 
ment of the early art of India. 

However, even if it Ls admitted that the style of the small body of sculpture from 
the nordi-wcst Deccan is redcctcJ in that of the Early Phase at Amarivad. and that 
the elaborate composition and development in die treatment of die human figure 
seen in the early Ajan^ paintings is paralleled by the sculpture of the Middle Phase, 
the source of Satas'aham art of the 2nd century A.n. still reuialm a problem. The 
answer surely is the tnaturc style of Sanchi: that is, the sculpture of the of 

Stupas 1 and oi and die ‘late* pillars of the railing of Stupa it. Nor is it unreasonable to 

91. If GD|uL^]un^i cbetAidogY-uxepicil, Kiric iitJ Cave r it NLik will [Lite the Litt quitter of ibf xii 
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look in this directioii, Satichi lay dose to Vidi^ the capital of Avatiri, which once 
certaiiily, luidei Gautamlptitra, ^rmed part of the Satavlhaxia Empke, and may have 
done so earliet under a King Satakami, the foreman of whose artisans donated the top 
cross-bar of the south tontrrn of Stupa i. I t is not too m uch to say that the Eady Phase 
at Amara\‘ad. 50 far as we can judge it from, the rdadvely few surviving fragmcntSi 
derives all die efements of its style from Sanchi. If the chronology proposed here 
for die Amaravati sOp'lc were unacceptable, it would still be impoisisible to put the 
Early Phase before Sanchi. The mature art of Sandn is usually placed in the second 
half of the tst cennny b.c. There arc two dissident opinions. Badihofrr held that the 
late pillars ofStup.tn belonged to the first half of the and century A.D.,^’and Madame 
Bcuisd believes that the torttna of Stupa m belongs to the bst tjuartcr of the ist 
century’ or later. The sole evidence for the dadng of the mature art of Sanclk, apart 
from the style of ihc sculptures, is the inscription already mentioned. If this Satakarni 
were Satafcami i, he would, according to oiu chronology, have reigned during the 
first cjuaiter or first half of the r st centnry a.d., according as we accept eighteen or 
fifty^is as the years of his tdgn. If there were a second King of that name who 
reigned for fifh'-six yean, the end of Iiis reign would have to be placed about a.d. So 
or later, (t is sufficient to say diat die inscription itself does not prevent us from dating 
what is generally considered to be the earliest of tlic rorana* aiiy*w!icrc in the first 
three quartets of the 1st century A.D.^^ The style demands a date as close as is com¬ 
patible with other evidence to the Early Phase at Amaravad, and, indeed, to the 
earlier painting;s in Caves ix and x at Ajanta. Jf the Early Phase ai Amaravati is dated to 
the second quarter of the 2nd century a.d-, ' 00 then Bachhofer s date for die late pillars 
of Stupa U, generally accepted as the latest examples of the mature SiTneht style, is not 
unreasonable. It is not likely that the earliest example of that styde, the south tarana of 
Stop 1, h much mote than fifty years earlier. Thus Sanchi, iboogli not perhaps a Sata- 
vahana monuraent in the strictest sense, may be considered to be tlie example which 
made possible the rapid growth of the art of the Andhradefa in the 2 nd century A,p. 

jfi. TJm! case i^nnoc be aijtuni twir in tfetaU, bui cuiii|me jv i b t tH moiiii, <ig, iJic Tiuii vntK flowcf Jobn 
Matiball, TV Saathi. Citcuto, iV4i. PI- la) wiik Butists*. itH?, PI. ii, a,«ibc dwarfAdwio(Sb 

/oki Manbll. nf. H. tvii) wiih Bulges. ( SSt, Pi. mu, j, or dn- tWer looUs (Sir]<int ManlulL m, PL tb 
atid c) wuh oar PIk txb-d W lEXXVTn 

P7* HacUinrEn^- [u rtl. 

9S. ti h lic^pcd (hj| w&nia ne ortc In Ma^isme BdntRis ioodiIu Slte^dftEklcn iliif tlw {.nUtim of ilse 

nil aTSeSp in ate cotitempwtiy with iV jiiUcn in a^em si NSaik iMirnUc BAmtuia M/AnilMLmfirmt Aim 
jiStidfm*t Mit7mf,fvu, TbiH^bihe makes nodaihultn an dbinb(Cclidnonck>s[y%nil.however.£tir 

to my that no hiiKuitn wouk! tint, caw and ill deemation oriicrthan 44>, 7s. Hrre, of comae, u ti d««l tc the 

Kcoiid quaitfr of tlic ^lul couiijy jkJ>. 

Itn «oi, of cotuK, hnp«HiUf lim iJk Siraluttu of Stndd b ihc gtnt Oauminptitn Lbna-l f 

too. Or the Ari (pirtcT. iTGoiulackaiJ'ichmioJe^ h arcryted, 


J 


* 


56 



Appendix: The Buddha Image at Amaravati 

In the Early Phase at Aniatavan the presence of the Buddha and the four Great 
Miracles arc expressed by those symbols which were oommon curreaev at SSnehi. 
Thc\' may be seen on the caitya-fifiamha in the Muscimi (Pl, ixb, c and d). The 
Birth is symbolized by lotuses springing from a vase and by a Lion-K3:owned 
Pillar; I tlie Enhghteiiment by the Tree, beneath which is somedmes placed a Throne 
and Footprints; the First Sermon by a Wltccl'crowncd PiQar; and the Death or 
Maliapannirvana. by a Stupa, often with attending worshippers. The Footprmts or 
BiiJdhapaiia arc commonly found (Pl. XLVti), as is the jrrt/i 7 /a emblem.^The sculptured 
scenes on the ayaka-phtfonm seem also to have celebrated the Great Miracles, as fir 
as one can Judge from die few remaining fragments. Important is the early emphasis 
on die Cakravarti or Universal Monarch at Jaggayyapeta, 

In the Middle Phase the symbols, to winch was added the Pillar of Hre, were 
occasionally replaced by the Buddha image,: There are three certain eitainplcs of this, 
on the dome dabs, in the scene of the Temptation or Enlightenment. In all three die 
Buddha is shown seated on a Throne, His iicad and ushnlsha covered with sho'tt curly 
hair and surrounded by a halo; in two instances the Tree ts ahd represented, and once 
at least die liiotprints are added before the Throne, as if the artist was not saxisfred that 
the image was realty an adequate substitute for die symbol, hi this latter instance the 
Buddha sits in sattvaparyauka of^m with relaxed feet. His right shmitdcr and feet arc 
uticovcrcii, and His lefr liand is in the iffiythiii iriJidrJ witli a fold of the robe falling over 
die lefr forearm, while the right hand is held away from tlie body and at shoulder 
level in the inanncf of the ahhuya ttitidra of the Mathura knpatdht type of image. ^ 
The second example is similar but the right hand is held in the centre of the chest. * En 
the third example He is seated in true saHvapitryattka diana, the right hand is held before 

1. Tlic feiiule figure fijokod by dephAna,if conectitf' uucipretcd ryiabolkal of ibc Birth, tloei not appear m 
A mmviltJf Tbougtt rt n nunman it SiiLcia. 
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the right brcast, amJ both shouldm art covered with the robe.-' These iac the only 
certain examploi of the Suddha image during the Middle Phase, ^ and since the image 
U found only in the scene of the Enhghrcnnicut and not m all three Great Miracles, as 
it is in similarly designed pilasters of the Late Plusc, it is &ir to assontc that these 
three figures represent the first essays in tlie Buddha image at An^avad. Since all 
three types of image ste numerous in die Late Phase, it is probable that the three 
examples already described lie at the very cud of the Middle Pliase. The introduction 
of the fiuddha image at Amaravad would dicn date fiom about the lasr tw'o decades 
of the 2nd centurs' A.o. 

4 

It would not seem difficult to dete rmin e the source from which the Arnsra vati’ 
sculptor derived his seated Buddha Image, k was presumably not the north-west 
Deccan, for die Buddlia image is not found there during the Sata^'ahana period, in 
spite of the fact that the Caityikas, the Maliisanghika sect to whidi the Great Stupa 
belonged, had also an establishnicnt atNasik. At Mathura how'ever, if the convincing 
account of Madame LoliuLtcn is accepted, ^ durtog tile second and drird quarters of the 
and century a.d, the sculptors were slowly modifying their own kaptjrdin Buddha 
with ioonographka] elements drawn fiom the image of Gandhara, finally creating 
about A.D. t8o a new type of image, with sliort ctiriy Itair, feet and right shoulder un¬ 
covered, and with die left liand holding up a fold of the robe. Though the Antaravati 
version of this new- type docs not appear until the Late Phase, the Buddha images on 
the dome slabs show exactly the same stage of devdopmentand arc used alongside the 
new type in the Late Phase. There is thus substantial agrcctncnt hcrwccii the chronology 
here for Aniaravatf and that proposed by Madame Lohnizen for Mathura. 

Few, however, if any, of the Amaravari images of the Middle and Late PImes are 
identical wdth those of Matliura, though it must be admitted that comparison is made 
more difiicult by the fact that the Buddha image is rare m die surviving examples 
of the an of Mathura of the late 2nd and jrd centuries. It would be possible to argue 
that the Amaravati snilpior derived little more than the idea of making an image 
from Maihura, doing so. of course, at the very moment that the latter school was 

SO-WU, j. iTic nuA'^, cnmmtin m tiic Nunh,» nor fnmiil at Anmfavatl. Nor H 

tbt tniinycae. Jixi not t«in m the Nank iJ,c Let ira«iiiittv *_«, Tb™ 

tt one outance of die I'irorlm niidrd (VL _ tLc 

d. On cne ofthc tbfes in tlii« rqMzm udih Luge fieuw. of the MhJdlc Kibc, tbert b » nsnow fii«c of fcaJe^ 
^ dm the Icfi W b hdd m the iltMUer rtii iprben op i. wide 

fold oif^ioU frL *v). The* figara were eat to the Luc Huie over # fikte of hinh, «ie of whkh. 

traMto by Mtefc^) dwnghomm for t tiee. Buy be i=ii nn tW arnme left. Two other iUIb of the MiMe 
riwe (Ciulopw No. 73 a«tJ Burge«, iSSy- fL JEJmt. i) ibb seem to Live heat r«iir, 4 i tiir ti lote eut huke ftont 
Mickmue i dlahting!: ilsc fragmeem tluixnxiv'a ifc }cw^ 

7 . J. E -wn lotuiizei dr team. Tht 'StyiW Pensl Leiden, 194.^. 



devising i new type from dements drawi) from its own hapttntin Btiddlia and the 
Gandhara image. There is, as it were, a g;rcatcr natuiahiess about the Aniaravati 
image. It b less of an cikon chan die image of the North. Indeed, \£ the short curly 
liair* ushnlshfif ^nd halo arc added to the figures of tnonks, which are frequently 
represented in the Middle Phase,® the result is an Atnaras'ati Btrddba. The tnonks 
have shaven heads and both shoulders covered witli the robe, which is naturatistically 
rendered. A piece of rail-coping in the Miiseum actually seems to show the Buddha 
thrice as a monk, with shaven head, and without tishuislm or haJo.^ Another indica¬ 
tion that the idea of representing the Buddha was gaining ground in the'Middle Phase 
is die frequent appearance of the Cakravarti, who is often sIk>wii on the dome slabs 
with large figures in place of the Departure, 

Why the Buddha image ap}N^iu:cd at Aniaravatl at diis penod b a theological, or 
rathci' a religious, question which scarcely admits an ansts'cr in the present state of 
knowledge of early Buddhism. Tlie image liad been emphryed by Hinayana sects of 
Nortli Indb, especially, we may believe, hy the SarvistjvadLns, sina: tiie third quarter 
of the tsi century A-ti., ii the early date for Kanislika is accepted, i * Tlie sudden out¬ 
burst of creative activity in die Andhradcia during the 2nd ceuturv A-O- is soinctiincs 
attributed to the inspiration of the MahayiTnist divine, Nagaqtma, £vcn if we were 
ccnahi of his date and liis centre of activity’.' ^ it is doubtful whether the speculations 
of diis great metaphysician found an echo in die work of the craftsmai. Though in 
many respects the MahasanglilLis pointed the way to Maiiayanism, there is no sign 
of tile latter creed in the Andhradda in the 3nd and jtd centuries a.p. £vcn tlie 
Bodlusattvas, Mattreya and Avalokitelvara, frvquciidy shovsn in North Iiidiaii ait 
of the and ceixturj' a.d., arc absent. The Buddlia imagie at Amaravati was carved not 
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IX) fxprrsft die abstract rb ^ug bt of the philosopher or theologtan, but to sacbf}’ the 
pcrsoml adoration or hliakti of the common laity and the simple moiifc. a need 
displayed by the other contcinporarj' religions of India. The absence of the image 
from the north-west Deccan during this period and its late adoptiou at Aiuaravad 
remain problems unsolved. 

In tile Late Phase, though the symbols retain tbcii validity, tbe Buddha U fre¬ 
quently represented, both before, i.c. as Bodhisattva, and after Itis EnJightcnmcJit. 
The Bodhisattva is shown in the narrative scenes as a young prince, either among 
his sleeping women, or riding from Kapilavastu, or accepting the homagjc of his 
charioteer. Sorntmmes He is shown in the latter scene seated on a dnone with pendant 
left leg and Idis Halo surrounded by die Tree; ‘ ^ On tbe drum speers showing die 
Four Great Miracles He is occasioiiaily represented in the scene of the Bdighicnmcm 
as Dodhiaerva, with left hand on the thigh and the right hand b Maya miM after 
the fashion of the haptirdiii Buddha of Mathura (Pt. vmc). The figure of the 
Cakravatd is also so represented b die Utc Phase. ^ ^ Obviously, the Bodhhattva 
figure was not stcreotj^d. It was in fret iiothbg more than the figure of a standbg 
or seated prince, common m the Middle Phase, to which a halo iias been added. 

The seated Buddha types of the Middle Phase remain tbe most popular during the 
Late Phase, though the type with both ilioulders covered is less common than that 
with QM shoulder bare. An interesting variant of the former type is that cn the famous 
drum slab at Madras, where both hands are lifted to an equal height, i"? Occasionally 
this type has both hands b the Miydtta miidru, I® The Amaravatf version of the new 
of Mathurii seated figure was also widely employed. The robe cidicr flowed 
downwaixls over the uplifted arm, or projected upwards b a sdfr'fbld. >**Tbc Buddha 
never seems aaually to grasp the robe as in the Mathura figures. The seated Buddha 
figure svith both legs pendant, as in the later forms of Maioeya, docs nor seem to 
appear at Amaravati, though it is present at Nagaijimikonda. Finally, there is the 
form ill which the Buddha is seated on the coils of the Naga MucUmda, His head 
protected by the hoods of the snake (Pi. n). This form is rare b the early Buddhist 
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art of Northern though it is conimoii mough in the Jain an of Matliuril The 
prevalence of the Nagacult at Aimravaii probably made it especially popular there, 

Tlie standing Buddlia figures do not shiw the same vadetj,’ as the seated types. In 
die narradve scenes the type with bodi shoulders covm^ is coinnioxdy used* The left 
hand holds up the long fold of the robe, the right hand is held high m the ahhya 
muM. {PI. xmt.) Though it is very simihur to the one possible example of a standing 
Bu dd h^ of the Middle Period already mentioned, the folds of the robe are now more 
formally rendered, and the figure as a wiiolc comw very dose to the contemporaty 
image of Gandhata, except of course that the hair is rendered as short curls. Whether 
the form was derived directly from Gandhara or through Mathura, it is diffiailt to 
say, owing to the raritj' of tltc standing Buddha frgnre at the latter centre during this 
period. So naturally docs it take its place alongside the seated figures that there need 
be in this instance no question of outside influence. The second type of standing 
imag^ was an origmal concepuon of the AmacivatT sculptor. It provided a modd 
to South India and Ceylon for many centuries- Here the right shoulder is un¬ 
covered and the robe is drawn to the left side of the body making a heavy %\vag 
at the bottom hem. The position of the hands remains the same as in the type with 
covered shoulders, except that die uplifted left hand is clenched but hardly seems to 
grasp the robe (PI. TV - the Buddh-a figure on die uycifea-platform). When ficts 
standing figures of the Buddha began, towards the end of the Late Pha.se to be set up, 
in aiiiyas and possibly round the Stupa and in ie precincts, as objects of worship, tt 
was this type which was i^d almost exclusively.^^ 

at TW lewoeiiwtiaa ofihe Minde at WmiI ihoriiU Jw tx tnentioiMsd (Bgtgps. rtS7. W.yii, 

ai- i«»7. PI. m, 1-3: A-ft-A^ j<oj-A pk i m,! u. Tlw oo£ ctetpsm ^ » btthetiggjr ^ 
both ihoiiltkrt wvcml fbutd-io the eiiiy* it Gonftipjllc. {.IwnMf lUpttt tj ffcf 
OrrU, tpiA-t?. PI »iw.) 
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Catalogue 

Rccnt peon lilted twiflc with the necesury crcsMcfacnM, Do 
tailed deiczipdotu ate given only when ito ade^uiUe rcpriKlueck>n cmim. 


EARLY PHASE 

Rrti/ Pillars 

u Brind; Museum No. : Elliot Colkci£oa Na ^ 
Coiii{)letc utfecn<m and cottkI cm uuirr fiux only vrii}i 
loitu and cvi'o 1iilf4ocaRv 

Itucnj^iion: iicrgusicm^ 1873* Pi xcix* No. xv: LikJcxi 
No . J130. 

Reproduced: Tfipe, PL sot ifljj, Pi. 

Heighi. f ^*"5 WidiK s\ 

2. Bdrisb Muietun No. ^4: Plliot CoIlKtioli No. 19. 
CoDipbtc in locdcn am! cured imnmer face ocly ivuh 
lottii and two h^-louuca. 

I[iiCTi|icioiL: Fergnson, t&73p PL ^ax, No^ rv: Lllden 
No. I£0». 

Rcpoduccd: Tiipc* PL 19 (lower Kcoon tniumg); 
FergnwuXp 1S7J, FL uir. a. 

Height. I*; Width. 2* s\ piati xxb, 

3. fidaih Moaeoni No. li: Elliot CdSeoioit No. iso. 
Lower put of J rail piOar with a Mmt ^ Tndturiu; t 
hilf-lotu, with direc iw* of petab, ^jne carved with 
A Ootmla lioldteg j Nig^ in in cliwi^ md 1 IcKm tund; 
and pin of the ftoted icca, left plom,. with poti of 
totixm at the conten. On the reverse is a dnim slab,. 
Cardogtie 03- 

Retg]it« I* a*: WidiL 2.' ti'. 

4. Biitiili Mnsenxn No. not Elltoi CoUtretkm Nov. 136 
ttid n7» 

Lower pm of 1 rail pillUi complete b wricMt and 
wired otL bo^ Ecoe. Ute mm ike shows Irne of 
rcgtikr scTdlli wonuted by jfu&kuuj^ a holf-limu widt 
fbiiE TOWS of petth sorranoiled by icmikd hand: plain 
l!u£od area wtdl fobite-wave psttent: and pact of centre 
bius. Tbe inner Bet a fUmtar, tot ihm b no (bliatcH 
wave parcoo on die pia^ Hiited ires. 

Reproduced! Tripe, PL Z 2 (outer 
14eigln» 7’ j"s Width., 


3 v MiircrTFm NO- 4^^ EfEloi Cofletnoti No^l ijei 

end T35- 

Complcte m lection mi atvcA OQ txirhCuis. bnec Boc 
shows ihc Elcvatiofi of the Hrad^drew (upper ftuied 
4tt») and ittt Blevinoo of the Bc^iging Bi>wJ (Iowq 
ihitcd arc*). Tbs wai the ciortbriTKDosf pihaf nt the 
scmth-wtqaadtaicin Mackcoete^seo^planfBiitgo^ 

t*87* PL ill). 

Reptodoced: Madwime^ Pi* 51 (inner Beejr Ttipe^ 
FI, (mner Bcc): Fet^ussou, i37j, Ft u (benh laoei). 

Hdgb,^^:i‘;WiJdj.2'g\ 

Riiif CrLrss-Bdrs 

6. British Mtuetm No. 33: EBiot GoUcction No. aiS. 
Complete m section and carved oo inner Bee only with 
a locm and « decotued band. 

Refiftidiateili Tripe, Pi U: fergnuem, itiTli PL tv^ 1. 

Dumeter, 2* 

7 , Brirish Miuoim No. ajS: Ellbt Collenteci No. 4 I* 
Compicte b KCtkm mi etrvd on bner only wiili 
i lotus, 

tteproduced: Trtpe» PL 221 fei^usHHit iJItj# Ph if, 3. 
OUwEo, 3' liV 

R. Brttiib Musecici No. 271 FlLot CoHocooct, No. 47. 
Complcfe m Miiort and carved cm irtnirf Bet only with 
3 tottv. 

}lr]mxhiced: Tifpc. PL 22: R^^nsaotiK i^, FL LW^ 1* 
1>iafiietef, a' 4jV 

Rj 3 i 7 C^pitfg 

^ Brimb Micsciiiii No. gg: ElHmCoOeakoi, Ntk jt. 
Encompletc b. tobon; oarer Bre- triissing. kintf bet 
ihom youtk and ittbuk 

Eteproduced; Tripc^ PL 2 t: Frrguisoiii i87Jk H ^viii 
Hdgb. t* iii*: Lengib i* to\ WAf■ xxxvtitL 
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Ic^^ririih MiiurainNcEL, 4 tiil iDo: EiJM)iColkctt«] 

Moi, iu/k jtid 6a 

Brhiib Museum Na lOl b conipkie jai teoionx It b 
c^frvcAvsxhmct tliixwitb^ytrtuk j^4iyttul^ 
a cd^ 1o tilr Ji'tlix] fau- nritii}f S^iiscuui Na 

100 is iacompictc in iMkm; oiibef misung. Tlioe 
1^*0 fKc» belong together but azr ict ntitcr too du&cly 
£tt xnvriilb. 

Hqrn^duoedr Thpe, Pk 24 and 25; liergijsscfflu i^Tf, 

Fl Lnl, I md^ 

Hc^ht« t* u*; LcagiJi^ 3' (Bnluli MuKtuii No. ioi]l 
Hdigbu 1' Loigik 4' (Brkub Muicufu No. 100)- 

¥UT£ xxxviiik 

ri. Bmbh Mtisctmt No. loa: Elliot Callimflft No, jgi 
tkfumipletj: m 4mkm: mitet mEfadng. hmst ^ 
tbowi ^outli «tu} minul 

flq^Todiiiccd: Tripe, FL Fergusson^ 1873, P|. ivii, 3. 
(fagbt, r uj'; Ijaigtk 1' %l\ 

[1, llrinili Museuio No. 321 £lJiot C0tL»:non No |8. 
toroTTipL-te m fcmoni ptitcr feae mojittig. inrun Cicc 
(bows dwmfi carrying tlx garbad. 

Rfpfflclticcd* F-crgoucaix iftTli N. Jtai, |, 

Hcighi^ 4* ij'^ Loigth^ 6'' i*. tLAT£ xxxiit. 

O/Atr Jlar/ Fm^mmls 

i^. Brimh Mdkwi Nq io 9: Elbot C^Rccckd No. 
Ucctangulrc block wlikbitood cm thcinul piojecuDi] of 
2 gw. lytoTiise hola arc ^1 in ibe top to lecune 2 tion 
tigorc^ in daj hfsc to 2 ckcnlir pillu. O^i one 
short tide tt 4 dmt{ enyarid facing rrntwards. One long 
fide is omxl ^[li 1 Hcnc cf Blqrhami adptmg 4 
Siup* ibr odn h curved 4ml left pkin. Fnaibly from 
tionhem gw, 

Itucripoon: Fcrgu»oD^ 1875^ Pi. TcmXt No, jmin 
UUlcti No iujlJ, 

Reproducod: TripCj. Pi. if: FcrguiwHi. iSyi, FI. 
ixxxvii^. 5. 

Hd^, WkUh, Lcngtli, 2^ 3^. 

I’l.ATIf XIvb and Sttmi. 

14. liridili Miiiisetini No. 1 n:Ellkit OJleaic)& Not, 72 
cntlTj. 

Fnigmcna fibrming pm of 2 piUu, which liood it dtt 
fnLil pmjecnafi of a gaii:; ciMisiiting of^ s^iiw tupfiod 
Kise widi lutiu nm^eirctilar Hutcd member^ And dmibx 
piece with wtmdfiiczcta pcKmonofa c^^ 
itid 4 Kfiuux op DTcolEnnii and emhim capidL Po&nbCy 
from nonbeen gite. 


Reproduont: Tripe. Ph- 28 inA flyj, 

PL xc, K 

Src[^d bw a 7* squire- 

Drum Slabs 

IS* Britidi Miaeum No. 79 i Mackdfttrc CoUectioiL 

The Seme nf the HnliglnniTncm. 

On the rcvcise u carved 3 dnmi ilabi Caixlogue No. 
Ecprodijcedi r^rgnsson^ ilyj, PL UOtvm, i 
lldgbp 4' rj*: Width* 4* ipj* ft ATX v. 

ifi. Briibb Mwetun No, 41: Elliot Cotkcrioti No. 7&. 
"nm ilah mini to havic been ctrred with a itnpai the 
rnnhitliis 01^ dniiLir to thou pn Plate xivb- Hre Bicxe 
It ofltltn^ike lypc. kshawxicrcilb Tofnital by addoiscd 
makma ludt enckpibg tlur story of chc OH^g of the 
Monkey co ihc BnJdlta (^vatAnwmiTti* 1942* pf . 
tj^]). ^dinitar tceinttcnt of ihe utnc icoryh loustd on 
aMi^iUePlutcirad pin2r(^ iS87«f 1 Xil*|). 

Reproduced^ Tnpe. PL 24: ftTgusofi, ii7i* Pi 
lsxxvUt 

Ucigfii^ t" li*: LcQgUi* J' j*. 

Drum Frieze 

17< Bntoh Muieuim No. 6 z : El}n>i CoHectioti Na 
The omament in the rigbi-tmid jialicl uiay he coifi- 
pxrcd with tliisT on anotlici fragment of tbcsanie frioft 
(Adt.A.S.L, pi. sJ and with the firictc 

refroented cn 1 Miftdk Phne drum iLih (PL vn}. The 
orruanent - in ihc left-hand pamel shows leavrs^ juuJ 
depham-dieaded^ wttq^ ^tiadntpvcb tprmging from 2 
Iwn protonif!. bdow whidi me two facing makarm. 
Thk pieqe k cmed on 4 iphi piUar* CmalogBc No. i}, 
Rf:pTodwocd:Tripe,PL 10: FetjfUson. jgyf.PLucciaE ^ 
licigju,r 

Mis£e!lam0us Fragmtuis 

jS. firitah Muieum No* 4ICdlecdon No. fo 6 . 
Pragniew of 2 drmtiHiibi wbkh may lure dseoraled 1 
mull rtupa with high dtmtt, CoaipAie A-FhA-SX* 
lOO^-A PL J2V1J. j. Oti the teirtwe k cerveti a 
BuHkapAiA, Canlogik! No. 

Meptoducedi Tripe, PL 11? E ^tooh * liTj^ PJ. 

IJUKTll* 1 . 

Hcij^ *’3'! Wkith. 2' < 4 *. 

ifK BmiiL MuKum No. 43 : £1 Ud< Calledino No. loA. 

FoDiptiiiu of BiidilliA 


64 








On tiic U cuivndl j Cacilo^iiM? No% t9f 

VlfprodtMsdiFti^s^^ tS7^PL oqewh^j. 

20* BddUi Mineutn No. 57: EUioe CoUcoKni No. 107. 
l\>otpniii$ of Bodiilu 

RcpfoJuctfd: Tripc^ PL jIm 

Height, 2,*$*; Wkitb, 1* 6j^ plati scivif. 

If . Muffiim No. 43: Elliot CoIlEKckifi 55^ 
Ft^kii I of Footptttitt of Budiihj f Coxn- 

pATt ittS?, PL uliu^ 14^ 

ItqjrrKliiccdi Tqpc., PL 21; Boguf^n, rj|l7|, P|. 

fX 3 txnr, 4. 

22. Bftmh Mds^ii No* 4^; Elliot Colteraoii No. ■i>5- 
Shoe infill a piilatu c+irvcd on dim 

The iiihjecf on ant of the furrow fsx^ ii lo^iiiriaguiiJi^ 
jhk Compatc Burgar^ jSfi7^ PJ. Jtiv, j-4, 

ftcprodijccd: Tripe. 5: fct^imoiu 1873, PL sa. i_ 
Hrigist, 4 *^ III': Whidi. i' io':I>Epth. o' 4** n ati la- 

2j. fifrdfh Mtueiim No. <S-x: Eihoi OntEcctxoni No, 
B ecr j ngoh r pillar wjili ccittral oecigiaiul lociioii 
t nflcHcJ within balf<lotEuci. U Iwi hpcn spbt Torically 
oiiil carved wriU i druEn Ciulogur N(f . 17. 

limriprinn. fVrgowoTi, 1^73^ 9 l reenf, No. vt; tUdm 
No. ujif 

Reprodi 4 C«d; Fcrgusion. iSji, pL rcc. j jnJ 3. 
fkigk. f I'x Widili, tf, 

2^ Biimh Mtiiciun No^dsxEltiot CoDcctkm No. 57. 
PiUir with rtctBogiiLiT base aq J oai^oml fitdr. It hit 
been ipUt verm^y. 

tmcnptiou: Fcfgutton, 1877^ Pi Na Vit: Ukim 
No. 1312 , 

Reproduced: Tript^PL 24: fwgWMn. il 7 |i PL act. t. 

Height* j' lo': WVdfh, i* if* 

25- Bnrnli Mincwu Ni^ 1O4: EUioi CoJloctioo No. 71. 
PiUir with rtvtangiiUt biic ociagAul ilufi^ It a 
cotopicte in jtrcttoti, 

InicHptkin: toginwo, l«73* Pi- TOS. No. nt; Liklcrf 
No. tioS, 

Reproduced^Tope, Pj* zli fttgittsaiu ^873, PL ^ 7; 
Hclglif, 3' 4^; Wldiii^ 1^ i|' 


Bnnih MmeuinNo. io|T Ellkit CdllecDon No. 70. 
Pillir with rotunpikr base and octagimil dnfi Three 
Bm of the pbm ihali have been carved m iht Ijite 
Phaie* -Ihe pinar la> hccsi Tfertialiyi 
ReprcMhtccdl; TripCi PL 2l: fcrgciaaoa^ 1873, PL xc, 4. 
Height. lo*^; 3!^ hati itivib, 

27^ Bniiih jMiuetiiTi No- Elliot fVlhfri fflT! No. 34. 
ShcQ of pHUj- wttU foctaDgular bate and odngcHLa! ikoft. 
Three £icef of the pLiin tbnift have been carved in die 
Lsec PLuae. 

Pr^diu^rTripc,Pti|: j. 

lidghr, 2 " o': Widilt+ f ^ o'* 

2I. Briddi Miuamt No. 03: Elhot Coflecuon No. 36. 
hilar "With ongonal diafi and f^uaie ccnfTc icctioiL^ 
Three £im of ibt plain oa^igcma! ihafi hav^ been 
Ctfvoi becTp pmhibly m ihe Tth-Udi e^rncio. aT lic 
piltar hai btm ipht vmially. The^ jqttffc seetKiti at cite 
tirp or boEcooi of a fimihir pilhit with nniilir hit 
dccofil^ iULatraoed by Bur^ca^ l*J. Jtm, 7- 

Rcp^uecil: Trife, h. 24; Fergusson, 1873, PL xc 4- 
Hcigjlt, Width. i‘ 3', frLATl lilYtL 

in. Bririih Miuniin No log-; Ellkt CujJectkm No. 74- 
Ctitya-itiLttHhii (PdUr). The (bur scdptitrrd tm% tepre- 
lent tbe DiitiL(Put ofLoiu^ iipd Lkoi FilUr), Enliglu- 
cmnail (Tree)p firsi Samtm ( Wheel), and Doth 
On one pUbi face ii an, inoicil male^figme 4iiii 
ixEKnptlon {unpublktuMl)* probably rf igth ccotnry JatCL 
ThesfOpa on dti* ^nllar mm$ to he the tmljr mil with 1 
li±^ drum ar Antatieotf tepresenred wiib a talL ft tuiy 
he ntKeJ tiu* che gan “ fbented nmpty hy an uitcmip- 
tioa tn the rail 

hucnpEiM: Fergoifein* 1873, PL nax. No, v# UiJai 
No 1310, 

Reprodocexl: Trips* Pi pogeg^, tf7|, pL txxxix. 
fdnght, «" Wulth. 1^ 3^. mA n txb, c and d- 


MIDDLE PHASE 
RiirV Pillan 

30. Bninh Mtueum No. 4; fiJliiM CoUmiciti Nitt. ji 
Atld 11- 

Cbmptcie in seebon and cwed onboth 
ibow) the Bmfdlia at dir Natranjacu [iver (uppei' fl ute d 
siea), Si^Ei lii^&nng the lice to tile Biidd^ (centtt 
tunndtrl). and ihe ^tljgjtioniKti!( (l'>wcr ihutd mai). 



Fox die finf spciic kc; Vogd. ffWutr SbpnuJ-Lwr, 
Liimlofi* jTp. 9^101- 

IiKicnptiaQ: Pcrguuon^ t^7 J» xax> No. aav ! LOden^ 
No, 

Rtprpduc^d: Tripe* Pb. t6 (mnfr md t/ (cuircr 
Cuv); Fergus^, iHtj, Fk i:yiii, a (btMr fact;) aud l, j 
(outet bee], 

Heigtie. 51* 10|*; Widdl* t"* roi\ KAtZS XH, TOOT, XXV 

and arxx. 

31. Bxiddj Museum No. f! Htlioi CcJlixtifiii Nn iJL 
Encotnpktc m lectkin! cnitJCT fiioe [uuer bee 

dioMTi die £ii!igjitminent (upper fisited atcitl: the OScr- 
of barky edm «ul iui^y by the two merdianKL 
Tamm and BluUiilu, and of riiefoni bowUtsy dwFoiii 
Lokap^Ln (cEonc rcmnilrl); lud Spicbiya pfOKnemg die 
tmuiSci of gt»55i Mao daiming tbe BuddhnV km* and 
the TnnptidiKi, and Ja tiinif i lW E of MUra (|own 
Riutd irea). Thi^ pkee it in bail mndiden, having bdoi 
exposed oti die oiifiPT will of Fife Home. 

liuoipuon: ri:ri>o»^ i»r3, Pt xCOt.No. xtjji LQJbi 
No. 131:;. 

Rqincxtucci!: Tripe, Pk s and 1^: FeigiUMiu 1S73. PL 

ivrn, I. 

Hogkj'o'- Width, y 

J2. fbtudi Mmeuiu No 4^: Elliot CdkcticEi No. 
bimmplete bt ledion^ tfUter (m mining, [tuttr face 
ihow) the viiit of Aiiu- ^d Lui itepbrWi Noridatta 
(lower diitcd tins]: dfid Ad^ tuuimg die inbnr ButMbi 
(ocncre roundel). Tliii suli^ECt, drnttij.di tmt ocbcrwiic 
(omiii It Amarivatlp ippcan Jt JSSplij tinilcmijlj. 

IMASX. N0.54.Pt xxu.) 

l^ppindiiocd ' Tripe; Fl 11: FcrguniH^ PI. lit, 2- 

Hcrghi,6^r; 

j j- Briridi Mineuin NiK |y; lUisH Cntlectimi No. toa 
himmpleie Ju wlimt: 4 JUUt muring. Iti ojrmv#- 
Ecss Umt k WM otie of the pillan of the pfi>^ 

JecticHU of tbc rail wkiiih {urmed tlic |^itc:L The iitb jf r t 
on the inner face k iitudcutifirtl 

JoKrijjiiMH F«giB*rti,!«?}, 1*1 No. smt Lttdfn 
No. iir^, 

Reproduced ; Tope* Ft j2 : fcrguHKw* FL l. 
Height . s' 9': WidtiL i ' wiAn stxtV.(peuiL) 

34* Brndb M[iscuni Ko. 47 ,i Elliot CoBcctum No. I?. 
Incomplete m kcihmi: inner fee 

Reproduced. Tripe, PL jr Fcrgmmn^ r^ 73 , P). t, L 
Hdgbi* y o^ WidUi, y i*. 


IJ. Brrtiih Muslim No. uo; Elliai GoUecnoa Ni^ 69^ 
Fragment of top of imtcr fer, dwwmg fticxc of 
dqdmrs anrl winged lions idnruig itSpa^ and a haif- 
bttit. 

Rqjtoduccd: Tdpt, PL 27- 
fle^r, 2' 0*; :Widdi, 2' j* 

jRdf Cross-Bars 

j6, Brtmh Miucum No, 11: BUiot Culkaicm Noi. 115 
inJ ti6^ 

Complete in scetieui and carved no hodi bcesk the ouicr 
with turn and inner with 3 fcctie fmm tbc Mouilliltu 
Jitaka (ManiDiliI ihaHng Sakb's thtune]. 

fle^trcHluadt Tripe, Pi. S4 {umcf fee); Fcrgmwnr 
Pb. uii, X (umcr fex:) and iv« s (outer fee). 

Diamexer, V JfJV p wi xxxvr. 

37, Bntkb Museom No. 15; BHiot CoQcctkm No. 109^ 
Complete in md entved on bodi fees, tmter 

with a fraginetttnry lotUft, and mnn wnh the ^ 
UdUyina and SimAvoti (kc Sivminainiim, 1942* 
pp. 202^). Cnm|ute Bmgen, %U% PL 

Reproduced; Tnpe. PL ^a-poilet fee): Petf^on, f i73. 
PL mu. I (inner fee). 

DbLmetcr, y ^ 4 "^ tuktl EXXllt. 

3d. Bntiih Muiruni No. i! Ehkit OtHcetioti NoL 55 

3 ?sd id. 

Compteic in ktoqu aoid carved 00 borli fed. outer 
writLi 4 looisp pmd inner with the vuii of King Ajacolami 
aoid hk womoi tothcBiiddha (iicc bi^^^tatmuiiirar 

pp. Coanpanc RuigiAL, iM?* PI. ixm< j: fe 

the tame tetue on a fegment of rad coping oftbe Late 
Pluir. 

Rcpioiliiccd; Tnpe, PL 18 (murr fee] J fcrpiMoii. tWyj. 
Pk iJUlTp 1 (tuner fee) and uv, j {duterr face). 

Diimeter, 2^ ft ATt xxxiVi. 

39. Rntnh Muutim Not. | and Hi: Blikit CoOecthwi 
Nof. 45 aud 44. 

Complcic in sectioa and carved widi 3 lotus chi both 
feoL TIk- toEus fosetic border afDnckti Mmetmi No. 3 
it now bareb' dhthiguidiabk; 

Rcprodueedi Fn^unw* 1873, Pk tf, 4 and 4- 
Dktnrtev, V. 

40. Bfiihh Midliuu Ncp. s . EUtm Coilccmin No. u- 
Incompkir in xthud: tiaiief fee miBnig timer fee 
diDwi 4 uddkidjiiii vmcmg MSyi in die AJob Grove 
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(Siv^zauumttttii pp T7II-7J, Caaii|nTc Byrgm 

1M7, Pi XVIHp 5 - 

fteprwliicttl: Tnpc. PL iS; tB7j, Pf. 

Lxni, j. 

DamciKr^a^M^ fiAn z^xtib. 

4^. Bntsih Miufum Nu. CoUtaim No 11^ 

Enoomplm in KCt^au* carved t lotm on die 

fUTTimi^ ^K 3 C. 

rmcnpcjasi: UnpubUliutL 

Rcprociucciii lxtsn$KiiTp 1873* PLut, 4- 

Diimjcw. a' 9^*- nkTB zzziti. 

4JL iJntuh Mwutti Nci, fli: Madeetuk CotlccnofL 
IrrcDciptct^ ill xeden. Surviving £icc n carved with a 
listtu wkk£^ rows pfpetak, tbetwo cenoo tow bemg 
incurred. 

l>iiiDCTer^ X 

R^il Coping 

4.|. British Mibciiic Kuav iji iuid w: Elliot CoUcctioii 

27 and aA. 

Complcn^ in teerbn and coved on both ^la, oiocr 
with yelling ouai carrying llic muK, inno- wtfJi ihc 
BuddiuS visit to Kaptlatastu. Oi die left b the pro- 
txxhfxi of Suddliuduu from rSc diy; m tlie cenue die 
Buiillia b pcdunuiiig dir miracle of ctitng mto the ab; 
in die right cctnrr Hr it abated ptcadnng dx Law to 
&tbcr: oft tbe Hb father b prcxmifig Hint with 
the gf^TVe of b^yon trm. If dm iiin=rprctitiDai h 
mmxt, ji 17 noieviTiEcfiy that die Boddlia is thrice 
rqitvscntcd widiouc 1 halo. The pTcacoco of the fT 0 p;t ii 
difficult to expUin. 

[oacripnon: Unpiibluhcd. 

Repnxbeod! Tripe, Pk ij {inner &ce) and 14 (outer 
Cm): BsTguwn, ilyji Pk tvi^ i {ontcr fece) and um, 2 
(nmer £««■). 

Height, 1" length, 5?" 2j|\ riATit X£ and XUis 

{Detaik} 

44- Briiiih Msneum Na lA: Elliat Ojlleokm No^ 29, 

77 2iui AOl 

Incomplete in seetkio: outer tnisiing. Inner face 
tfiowi a icetic rhnibe 10 dsui on a rail onptng in Madrai 
r»&7, PL tXL a)^ whkh Smraiiaansitm 
inirtptcta ai the of Mlia (Savazamimiijftrt i^ii, 

pp. i 7 V-Si)- 

liiflcnpdmij Per^qncm, i#7|, Pi xtxc No. ti uycti 
No. I20<i 


Beptodoced!: TripCp 1%. 15, 24 jniii joi ^igusioQ, 
f87J, FL Lxrv* r (inDompIctic). 

Hctglir, a" 7": leugib, f 4 ati zjjil (DcialL) 

4 J. BntnJi Muicum No. aa: lUiot Cpllocmn Nrl 44. 
Incomplete in section! outcT Lice tniediig. Enner fijcc 
show? the scene of die fine Setmoo. 

ImtTjptktti: Bergnnon. 1A71, Pf, xaz. No, Xnt Laden, 
No, laai 

Reproduced: Tripe, PL 12: pergoMOn, Fl* xai, 1. 
Hei^ 2' 7j^ Laigtb, ^ io\ 

4ft. Bridib Musemo No, 2i! ERiot Cotbetkni No, 64. 
fncdinplnc in fccaon: nmer foe mnamg. Outer Ckit 
dtowr a n&e&'^rd romitiiig 4 gar lnm i Thir piM rt-ockl ai 
the end ofii qn^drsii ofdic taiL 

Reproduced: Tnpe* Pi 24: I^tuacm, iStj.PL xcn,4. 
Bright* 5' tcagrli, a" lof^ 

Other Rail Fraj^nents 

47. Brickb Moscum No. loj: EBjoc Cotkenon No, BA, 
LLm>, ptbbahly frotti nemhera gate. 

Reptoduced; Tripe^ PL 3igi! Irrgusson, 1873, PL 

LKXICV1IU4. 

Hrighf, i Width. i-iimgdi, 4' 0*. 

48- nritbli Miucum tod; Ellioi Colhapiiait No- A7, 
TiofU probably fmm noftlicRi gale. 

Reproduced: Tripe FL 48; Fccgiinofi^ iSjj, PL 

UUC 3 CVID* ^ 

Heigiii. 3* 0*: Width. 1^ 1*1 Lengfb, 

Dntm Stabs 

49 - flritnh Mineuni No. Elliot CoHecttmi No. 10a. 

Campue BnrgcsK rSBy* Pk zxxij, s. xu 2 ajid nlv* x 

Rcpfcdoced: Tripe, FL i: Fagintou, iAtj, PL xci, 1 , 
Hnight, 4 * iQh* i Icngrb, 2 * 7 ^* rtATc rb, 

5*. BriebJt Mtuemn No. jA: ElhtHCoUccxttiti No. 50. 

Repradturd: Trjpe^ PL at: IWgiffinu 1871* FI. 

Lmfvu,7, 

Height* 2' 6^1 Lengthy O' 

Bfiiitli MuseuntNo. 112. PtcxuadbyCSovciRinciit 
of Madiai, vB 35 - 

Cnmpafe Biir^, i 81 l 7 *Fki»vt, t send XXMX, Ibb 
& 4 gfnoil wafomd in the somii-nfcu tjuadrani (Burgess^ 






iHHf f . Ur 21 B ind 34 B);it ba heca *pJi^ iatl 
on ilu^ fw yfEr orvfcdi wiili j Ebnutn fricsfi Cililogoc 
N 41 1 t8 

Diii|;cs, 1687^ Pi 344 t |. 

Height. 4' WiJih. t" J*. PtATE liib. 

Brtcuh Miuf isn ^0^74: ElhjocColltciioQ ^i- 
Hm ilnb i» in ibra icguTirraiJiil ibcrm ibe Thrci: Gtci^ 
Mifsdes. 

RcpeHjuEicJ: Tfipc, Vh. 9 3 iid 32: IrrgilSKib. IS?^^ PL 
Lxxv (Middtc Slab). 

Hrigb, 4' 7|'ilcil|^ 3 ^ it*_ 

Jkiiiiii Miucuni tCo. 44i Hiicit G^cumiNv, ^ 

Tof r%bf: Tt>|> ld|: Thu liitcrftpcudcn 

dfthr OrcanK Betrtun rij^hii lltc Bitib taf llir BudiDuL 
BoLtdui lit^! Tbf dull) prcumtcd tx» tW tutetiity 
Yak^ui of ibc SHtyii- A vety ttutibr piece wji oi^wti 
by Miclmmc'f ctraughtsiliCD (llu[gcs$« l687i l^> 

Ek-Kllx 3^t 

Rcpiixiulxd: TripCf ^7 3S; Fergusdoa, i873r 

PL xcSt 4 - 

Hdght, 5" iMjaagih^ f 2 ^\ PlATl fll. 

U- Btitbii Mitteum Nck. GSktc CcJlcttimi Noi ^ 
io twn pegwa* bodi iHowitig die Cakfjvarti 4iul Im 
«;tT7i jc^Tck li ii to nofir ikit kt the n^Tpr 

rtgntertlv laUbi^ ndiu w repme^t], i 3 Ui tbe fifimt ii 
Jaggiyripm tdik (Batgeix A 8 ^* PL iv, j}^ 

fUptcxiiiccJ ^ TrrpCf Pk- 3 and i?- fer^rnspn* jl 7 Si PL 

to, j. 

Height, 4" ij*: Lai^di, 1" 7*. f i Airp 71 

Dham Frieze 

55, Brilidt Mimnini No- E&hji Q>Uwioii No. 75. 
Tlic pmeh ilurw the Ekvalion df the HcjJ-JrcSi (left) 
nud ^ Dqvimire (rtgtic). 

Compare BinK«- I’fST* H* Xivni. 4 (bdow), On tile 
ivTcnc a aan u^umhetl rahra. 

loiicription: Fcr|;;iii3cxi, iSyj, Pi xctx . No. M, LBden, 
No. liili 

Kcpzwjuixd: Tnpe« PL 44 Fergnoon, Il7l« PL LnTQJ.O. 

Hdghf, tf f Lciagili. 1* 4 ^ 

50. Btiddi Museum Nov 107* H!iot Coilection No« ^ 
The panrli *hi>w the Etcvjnon of the Hctid-drcs (kfi) 
and die 'Wemhip of the StGp (Hgbt). l>owil the left 
edge li in the ttyir of che Late Phse atid m 

dj^awrdkf* pn*rfwlutfljjpcinmlK thc«^ offhr 


Fini SermoQ. This fiitac teim 10 have been relied to 
die Late at the cooiici i>f an Jydtid-f Udbrrn^ 

probably of a mtall itlpa^ 

ItticrtpdiHt: UsipnMiibexL 

tteproduoed; Tripe, 4 and p>i Fergusaow, tSTfi Pti 

t mt illy 7i- 

Ifeght’ ft' toY\ Loigili^ I* 

S7- Bntbh Mttsetim No- SS4 MlioeCoBection No. ||. 
Beptoduced; TrSpe^ PL ij? fegOMU, 1S7K 1 ^- 
ixxxvui; i. 

j*; lijiigfh* 1* 

jS. Brtdth Miuemii No. Sft: Fllkc Cnlkcttnti Nti- 
Pmutnibly rmm m iS^rcdy-^hurdriii, lince die roil^ 
pattezn iVititaitigi tvmbi tlic edge of ibe ikbv 

Bcptoduoxl: Tcipc, Pt Ferguuofi, ll 7 |i PL 

tJpCXTTlJ. A. 

Hcigjbu t" S*'* Length* EJ^ 

Deme Shh£ 

59. Bdtnh Mmeuzn EUiofiCcJlisciicm 37 . 

The ihm iTghteii *how the Enlightctimmik iIm Pint 
Scnnoti iiftd the Deitk Tbk pim k in bad crKt J rr™ , 
bavizig b^ot cx|iuaed cn the outer woB tiT 1^ llmnc. 

liucTipnori: LOden, Ho^ reiji 

Bi^iodiiecdiTrip?*^ Ipltnp rtghtjcr oidy)j fegufm&j 
Pi lavj. 3. 

ta't Widdi, i'- fLAtTxau. 

ftcL Brithb Mmctm No. tw: CoDcctJoit No- si6- 

TIk tuti tegisfim iKft 'OE dip Pnhglttrtfmciit end thr ^rit 
Sermmi. 

fteprodik^d: Tripe, Pi. 3 |t Fcrgtssotif PL 3 ^ 37 . 5r 
Hecgbi. 4 " 10*3 WbWi^j'to|^ 

61. Zbuidi Mmeoni No. |r5- £lhftt Cofketiott No. 

The ms; teg^jflef ibowi the J^nck 

hepfodueed; Tripe, Pi. 26: Pcrgiusoiip 1E7J, Pi XCtv, 4. 

Heighr^i' 4i"A WtJili.V/. 

*1 Hriddi MiHrinn Nol 1 1|5 Bttim CoHecnoo No. 66. 
Fn^ncst of one regbter, dlb^Tbtg die firffi Scrnion^ 

l^cpmdbcod:Tripe, PL 2^1 FergEOSUOt lE 7 J, H.S 
Height, j" Width, i' &J". 

63. Bntbli Mttieorn N<>- <Wt: EHbot Colktrian No. iSt- 
Fnr^ecLt of one rcghtei. 











Bcprcniiicef}: Tnpe, FK Fcri^tisson, 1873* Vi jeciTi j 

Height, I* Wkbli. i‘ 4t^\ 

64. Hrirrifi Mmeum No. f I4f HUoi Collomoq Nt^. 4I. 
The me tqjbtei clwwt the Death. 

Reproduced: Tnpe, P). Fergmiau, 1^73, l*L 
Htiglu^ 4' pj'; Widthp 1" vi^ 

<15. Rrithh Minremi No. Elliot CtiUwikiii No. ill. 

The me vcpHct liiowi the PciLh. 

Reproducedi Trtpe, PLijt FtrgoMiiEi* tftyi* Pi. ncvii* t 
Height, 4* f i ’Widdu 1 JLitr xix 

(5<St BntMi Mukiuh No. Itji Elfiw 0>llcmdii No. rii. 
The me rrgtitcr sJiowi tlie Dath. 

Reproducetl: htickcoiirp Pi H- Tr^. PL ij: F^tgut- 
l«73, Flxcviu y 
tiight.Vol': WuWs*i'8'. 

P7. Bnud Muslim No, 97: EUloi Coliccdon No. 4}. 
The one regmer ih^>wi thfl DtHlh- 
RepitMiik:ed: Tjdpf* PL so f fief gttsson, 1875, Pi. xtrvii* 4. 
rtdg 3 u ^4 7|*:Widkb*i^«tt% 

6^, Bridth Mmerttn No. 985 Rltioi CaUeetkm No. 71. 
KqmHluecd! Tnpe, Pi. jo: rTEgusson^ tSjj* PI. x€wj^, 3 
(lop row left ecnot:), 

Fletght, Width. 

0i9, Rrittili Miueiim No. 1Hllioi Collemim No. 41, 
Rqtrodiiccd: Tnpe^ Pt, u: FcigiTSKH^ jAjj, PI. acht, 4 
(top row RgSc ocotrel 

WidiK 

70^ UHuJi Miueuin No. 4i>: J]niol Collcetioii iiS. 

The two tcgiiteti show a Cakrivarf:i ind the Fmt 
Sermon. "Hk: littct H utcomplew it fOp. 

tmoipijm: fegitfton, 1 * 1 , rax, No. xir^ Laden 
No. 1224. 

RqTTodoeed: Mickemir. Pi 8! Tiipc*. Ft. 23: Fergm 9 n» 
i873,PLxt:v, j 

Height, s* 7^1 Width, j" 8i\ rtATB itj i. 

71. Bridih Musetmi No. 50: lUioi Colkcnon No*. 115 
md 113. 

The rwo rcguccfi ibow a Cahrivird lud die Ftm 
ScnniOL The jculpTor bad *cirtcJ to earve die swric 
mbjccti on the of tkb pkee; hm ffjr locnc immi 


jh aficf fMitfil the work aud levencd the ilnh. Mackonie 
desribn the frngmeitt ij *hoase itouc lijdiig <m the 
B 3 $f skle*< 

hampdoii^ Fetgowii, XS73. Pi xax. No. r; LBdetf 
No. £ 3 £|. 

Repeodui:^; Adickcozir, PL t%i Tripe, PR 24 [Nou ti|) 
md jl (No. Hi): Ferg*isMn, 1873, Pis. rev, 4: and 
xtrv, I -mil revT* 1 (ftcTOfe). 

Heights 7" ij"! Wkkb, i* o*- ttATX XYi^ 

jx, Bridih Mioemii No. si* EBiot Cotteednn No. ti9. 
The two regbbcri show j Nigaiij^ ind hn four 131K011, 
jnd 4 CakrjmotL 

The lovrsT ttgutcr ti aIhi^jsI covnptne lit Markcirneh 
dnivhig (Burgest^ Jtt?. PL u t), 

The bic£e of se^tDl-BuJdku ti entovtr orbud^, 

one of wtilch he ieeii an the exurme Id'i. M^r- 
krwria* daeribae the I'bgiaent u 'Looie ttoiie t^iog m 
the South SideV 

Ri!prodaiefLMArkertd^4 Pl adj Tripe, PL 311 FttgiBioiij 
tt7j. Pi xcvj, 1, 

llcpgiii, 3' n': Widih, I* xif, 

73, Brituii Mioeutii No. ^11 Elhoi Goliecrion No. 101, 
The out regmer ilKiwr ihe Depaifute. hi MutJcenzicV 
dniwtag tiic Bnt rcgstci if inocc tonrpltle und the 
iceonJ - ^ lai^Ti mA two women adurlng q itupa, m the 
drum of whkh n ihc Itguct of 4 HHuJmg Bttddiu - ii 
ibn iihown. Compte Sivarimaoiniti 15142, Pi. nr. 1. 
.M^kmiic JeKiil^ tile uxgrnjsm 41 loots vtoue lying 
to the S.LV 

Ziuenpoon; Ludm No. 1211^. 

Reprt!^nced: Maickmzkv Vl. aj: Tdpe^ Pi 32J Ber-*- 
guuotu 1873^ PL xcvr, y 

Height, 4 ^ tF: WWth, mi** 

74, Bririih MoKonr No. $2: Elllor Cdlfectioci No. T17. 
A fragms^r ofiicieTegtitET, wludisecma toihow 1 icoie 
frrnil^ to Tlic biterptwiiw of MlyT* Dfean on 

Cdiukigiie N 4 >. iy 

Reproduced: MideenzK, PI. 46[3); Tripe, jd: 
Bergusson, 1873, xcf* Sh 
H dglit^i'liFjWidiJLyo^ 

75, Britaii MiMiflBi No. 34: 0 lkH Cdlectkni No. 
Vaic ofWtnac* 

loKTiprinu; lildefi No. tl 2 % (lint rmd). 

Hcpiodiiccd: TtipCi. pl .ii ^ FwgU'isiatt, 1 R7)g Fl xt;v!, 4, 
Heights 4^ 7^: WkUR i" flati xvtii. 
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Trt. JlfUtth Muscmui No, 117; tULoi Coijccdcx) No. ft. 

Reprodutdi Tripe, R i}; Fcnpiucm, 1I73, pt xan 
fieajid left. t»ttotn towj, 

Hci^ 3’ <*■; Wjddi. 

77, Bnttfii Miuetiin fJ*!. n*j Flliin Cdlminn No. tfjK 
Fngiacni of vmc of lotauct 

Repioiluced: Tripe, tt. jt 
Hci^i, r* tt': WidtLa' o'. 

MisctH^ttKons Fragtrmtts 

7S. Itmiih Miuctnn No. 29'- Eftiiii CoUixiioa Not ) ) , 
Frieaw carved wiib >‘oiiag nun rarryuig tkr prtaH.] 

Rqrtttductd^ Tt^e, PL i»; Pezgnurm. tJjj, ft isj, 1. 

Hcisiht, 2* I'j Length, j' 5'. 

79, BtitiiU Mwami No. 30; Ellifli Co&cxian No. i (a 
rTagmeat oTJhae c«vd wiih yoimg nsa caTrying the 
girlauiL 

Reptodtaad; Tt^. PI jo; Nt^uutiii, i»73j p|. icn, t 
Itaglit. I* 10*; z' 6'. 

toi Briridi Nrincum No. 33; Elliot CnUtnion Nol 6 j; 
PngntRit tif friiestcarml wwh wimg metf cuTytiM dm 
^UiuL 

Hepoductd: Tnpe. R JU: l^sfou, itTj, PLXCU. j. 
Hojshi. r j|% 

late phase 

Rail Pillars 

<1. Jlritrih Muunni No, r4:£lW CoUkudd No. i^d. 

Complete in Kntflnantlarvd cm both Cun, iTinff fkc 

dmiw tinidetitilied |vtacestmc{eEntn! rumiJrll nod du 
Sitvuntlndivjdiiu (lower litutat wia). fW Ac latter tec 
SivonnujHciru, 1943. pp. 

ReiHDdutd; Tript^PJ.4J (imur f«c): Fctjsuttei. JI73, 
Pk lU. 2 ((Mlljff Cla) OdJ IX. f (ui nr r &«]. 

Hctghr, 7' Sj*: Wtcldt. i* i[>[' 

xxm oudxxvt. (Dctsilt) 

82. Eriudi Mtifcum No, 7; ESbt CaOcakn Noe. 13 j 
uui 13}. 

Ccmpfere til tociion toJ carved on both 6 (h. [lOMt («t 

ihowiElcwBon of the Hed-dre«, idoriag women and 
fiigmaitary Kcnc (ttppci dMiet! ina); TJu Deputute 
fton Kspikvattu (courc ratmdci)t Jiul the Ekvatinri 


oF the Ijmd'dn'ee, Rince Sidclhbths talung lottc of 
ChiuuLiLi, hh gToom, uid Kantlukx, hu Itntw. awi du 

RlHf ScmiOD [ilWct tfninrf ITCa), 

RlcpTodur^: Tripe, Pk, ^oirter £kx) iiiiJ 39 {ims 

Po^viHn, ifiTj. Pk to, i {g«^ fitee-J wit in, i 
(in^ &Qr). 

Height. 9*^ qTi Widtii* / jitAta scxmi. (l^puiLj 

6|. fiTimh MuKTJin No, i7:Hiiot Cotleccicrti 131 
4 ii£i 154. 

O^tnpleftc n KCtkin nu! carved mliaih Inner £kc 
protaWjr &hciW3 Naiub md bii bcoiuiful wife (carrre 
nTuwlr)): and thejitaja of the NSga Ch air(p 4 ka.fk»Wcr 
fluted 4f»). for the letter story, tee J P. Vogd. fm^en 

Sttpan^L^f, ljn«iduiif fj*. 

Sepiniued: MjckeiMtic.Pl. 33 (iwtef &oe]it Tripe, PI. 41 
(hince fete): Pngnuon, r *73, R tif. 1 (iimcc few). 

HctfdtU / O’; Width, s' n*, pi.4t» ex.til {Orteil,) 

^ Ufiinh Mincum No. ti; jUiot Cj^ p fria it Nem, iif 
and IJ 9 - 

Cooipkee in fectHm mi carvxd on fecrflt rs^dt- imixr 6a? 
*b&w* AdunticHi of the .Budcttui (upper fluted aro]; 
Hitmb pToeoted to Im f^ihcr (cientte rmuidet); and 
CbnvtTsoti of Nwhi (tower fluted atcaji, 

Rrprgduced- Macimrk, PL 0 (outer fu^)i Tnpr, 

PLuZti(bi 3 )crljice). 

Hdght, r 1*5 WiJrh, a' i|^ 

rir^ni xjci^and Jcx]ei;(|>a^r) 

R^iJ Cres^^Bars 

Ij. tidttifa MuHtiLii Nql OdhseiicMt. 

Incomplete m fcctiun; outer 6oe miiRni^ Irtngy fa er 
ibciwi Reiic-caiket wonhippoj hy Nlgai^ 

Rcprodiiccd: Mackenw, M. $S: FctguRiHi, ilTj, PL 

t%TlKter, a' tLASt SXXTIt 

5*4 Bririlh Miuftim No. 139* tVcsoieed by Govcmtmni 
of Madriii 

Incomplete in <mtp^ lice nwing. innrr fiet 

iliaw» mimlu and Uiry wckrt}ii|k{fl£ig the Buddha a a 
Pillif of Fire 'ntii piaoe v«& tovM b the wiutb-mak 
qiiiamt (DtBrgts*, ifSi. No, 

kefvinluced: m% PJ. xyn, 4 . 

!>bin«tf, 2 * ruin xxx¥. 

# 7 . Britiili Museum No. sjrHbot CaTlecnfUi Ncl t2^ 
tmonipIcTc m sccocm; csjc &cc mmtttg. 
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Rqtroduotl: Tripe* PJ. -til: FcrgiisMML, £&7ji, PL %pf^ i. 
Diameter, 1*^ loj*. 

AS. Sn'ciih hJo. 92. (Piocn Itiiii Oflice Stm. 

Ne iither infntmiriiHL) 

Fpi qmmr q£ 0AiLg( (if j, cross-^Mr. 

bmiiiitnnt Unpublhhed. 

Hci^htn i': Lmgdi. 0^ 

Rml Copiftg 

Rjt OritiJi Atiwrtni j^jM^dwfaieGoIketkm. 
Inrmopilctc in icciicitiH utntt Bet nakung. Inurr lioc 
Atkiralkm of tJic SllSpi alwl Pa^ural Sesic (kft] 
-jnJ Njoda uul hif bcaiiciful wic Madeettoc 

Dom 'Brnugkrjotuid 

Eeprodumh Maetmtict Fl 79! IVrg«s«wi^ *$73, 

PI, LXV, JL 

l-tdgbt, 1' »*: Lcngdi^ jJ**. rlATV ku^, 

90. Bntiih Muieum No. ly, EtlioE OoJlociiDn Ki% 1 

ind 14. 

tncompktj: b aectkan; ouin &ce m^ng. Iruct Bet 
ihowi tbc Imcqirctadmi of MlylV l>fr3iin tbe 
Birtii of the Buddlu {ccxitte)^ aikl Prince in 

\m turcra 

fteprDdiiad!.Trjpc» Pii. | and ll! Bctgnswti. l^i 

PL tsv* j. 

Itaghcp j' 9': Lo^eHi^ M* 7 t'* FLATt itv* (Detail-) 

91 . Britith MasettED Mo. 35 : ElUof GoibciHn 104 . 

Inrompbre m nratcr Bcc mietog. timer Bee 

ihcrm Vvsuttnra Jlrakj. 

Reproduced^ Tnpe^ PL jO; 1^73^ PL uev, ) 

Height^ i" Length, 4' 6 ". 

92. Brituli Movcion No. 31^ BUick QJIrctkdi No. jo. 
Incomplete m uctian: nmer ^cc imisliLg. 

Reprodticed: Tripe. PL 14* f^guimup IK73, Pi- tVM, 
Hnghcp A* length, 0^ ri-MrE 3 Ctt. 

J>tvm 

93. Britisli Muteitni No. E| f hllEot Cnllertmn No. 120. 
Dome routiiilrb iadodc Mily 4^4 Dtmn. Descent of the 
Btqihjtilp bitciprniLtioa of Pmm sad Binh. Aytha- 
frkzc ihow £lcvai>an of lIcail-dfieRs, the Bolighien- 
oimi sid Fjrit Sctuhto. Prmn fiteee cndudei EnGghten- 
tocfai' aanl Ftm Sentmd. Ufi the I)idk 4 -d 4 h n t 


Tlic ciil Coping shows the [iiddeiit of ths Eikphjni 
Nflltigiri uni the E^pjrturc. Thii dah k carved on 11 flit 
rail-pittirp Otjogoe No; 3^ 

Rcpitkditced : Macheuficp PL 41 (when ci»ifpleee): Tripcp 
Pi. j6: Ferguwia. 1I73, PL tiEXvm, i. 

Kjjghi* f Width. 1" tt*. ft ATB till. 

04. Britasli Miuemn Ncl. 15: BIIk>r Collectimi. No. 1^. 
Dome alibi indtidr Cdtrav^rtL, ihc Omlduita JiiaLj 
and tlie SarrJuuiadJYidSna. .?7dhp-&nt iliovri Sojlii 1 
otTcfitig- Drimi ftiesee tndudi!* MaudbLm J^Aa uml ihe 
aiory of UdiyafiuL On tin: J/dh^-sUh tie- ibc L>efKimttr 
uid the Dodhiutm iu the Tidita lleaveii^ Hbc nd- 
copi&g diawi tlneElevilHiii nf the licad-dress and Bowl 
irf lilt Biddhi. Mick«i2tr notrt ^Iniier Ctrde No. i to 
rortWjdt^ 

Repraiufed! Maekctixte, PL 47: Tripes Ph- 19 xiid 17: 
Pe^uuoii, PL uca,* x, 

Hflghi, 4^ 4J*: Width, 3* 10^ 

93^ Bntbh Museum No. 45: ElItJCMi CaDiXTzrm No; roj. 
^imdiir Jnroratioa to OtBliTgoe No. except that 
dtamc raunJeli show the Dream of Mlya, the Lntet- 
pretaunci, the Sifthirnd Piematkal, md the dotiK stabs 
hithide uctw ftiw ibr VwaniU'A JIuLa. 

1lepn>dluccd:Tii[K, PL jj: Ferguucvi^ i^Tli PL ixadc. 3. 

Heighi. i r: Width, I' j|% 

^ Britnh Museum No. So; Elliat CoHixtkm No- zo. 
neconujou sbrnliit to Oiulogue No. 94. A pmdl Aeuh 
of the rigji t half of tliit piece tt ill the Cot- 

IcoioD 

llt^priHbccd Tt'aptt PJ. 4 : FergussotiH Ph lk™, 3^ 

Height, j 7l'; Width, i^9l^ 

97. Bntiili Mumim No, 47: Elliut CoUeedkm No. taS. 
Dome Ttumflcb incliide Interpretatkio of the Dmm mi 
the Bkib. Doirve ilit» include aeienea V^rntm 
Jiifllu, the Coovcnuift of Nuula, W^inhlp of iW 
Buddlu Hid pwibly Sibka C 4 rrybg cdf« mTiiiiin^ On 
ihe drum {mt ippcii the MunUiioi Jltak^a lud die 
fuT VJiTuljdS ^adjna Thc Jy jdnt^ljh fhow^ the; pini 
Sermort. Tl^ rad cuffing ihowt die Elevatloil of the 
licad-dtrss and Bowl of the Buddha. 

I^atoduiard: Mackmzict Pi tt: Tripe. PL l^z ftt- 

gtuson, iSti, PL tixpt, I. 

I'kight,i d^; Width, o". 

9S. Briiidi Mweum No, 79; Mactenese CoUccckhi. 
Dome roDDflsll itidude MiyaV Dmm* the Birth, the 


71 


4 




Depntinr imt the Fiui S^ton. Dome ilaba lEicIi^ \be 
Owctiim of N:uuU mA Aiicputioa of ihr Htickllu. 
Tlie tbcrvn tlic BucLUu £t ^Le N^unnjuil 

Eivcr. 

Oil the ftffcnc b.cflrvftd :i {Ii:tiizi ibb^ CuaJo^isNcL i|, 
InKriptson: UapuMubMl 

Reptoduced: MackttLrie. Pf. <4- Fc^gtisDo^ I 37 |^^L 
tSCftlll, j* 

Hcigb^ 4* j I': Width, a' i oj*. rtA-rs i f . 

99, Britah MmEiini No. 7®: MadccaDc Cotbi:tinn. 
Dome roumlcU ibow Ailcvratinn of ili£ JituhUu mA 
Elevatinn Kxf the Hrulnircs «iid Bowl of titc BuiLfhi. 
On dome <ldM lim AbtudhiiXii 

J 5 ttju 4ntl Jioka of the KSg^ ClumpAkA. On dram 

hnexc ii A mi Uic Vos^mu Jltikj. Ou df^s^ 

inciec U AilorittuD uf die TJl£ 

iltowi die BuiltdLi it [lie N:4ii:Aiijjiil Kiwt- 

bxi^nn: Pcipusiti, P). koXi Nol vir: Udczi 
No. mjp 

Rc^Trochiccd: I^gmsiiia, j&7j^ PL ijotvit. 

H=^e. 4 * 4 "-Width, y lot* 

10&. BriUah Mumini Not 7a: CotkakHi. 

DfKne TOEimiek tllnw tile Ek^^alkm cf cbe BeAd-dr^B 
md BowJ of the Buddha, die li[ie(pn;tiucB) of the 
Dream* tile Butb ml PccxntAtiou of the ChlLl The 
KCDo. oa the doiiif ilahf etc luihtmtifieiL Qii the dniui 
bicKc m pdjice icauii lud HriV/iiiruM, Thu Jpifhadmie 
Avom oJ&^g of SujitS. and (Ik dyah^Wb die Buddlu 
protected by Mwilinda. 

kepTodueed: Midceiizur, PL 19; Fergusoit, 

Pl ruvi, 

Hc%htp 4" 6i^: WUihfc 3* ll*. tLATA II. 

101 r Bntidi Mwmn Mo^ 69: BlUot CoUccdon No. ittk 
name founddi dvm Ejilii^tcmncnr and Pifit Srrmnnp 
i>o rhe chime tlihi arc tenm Ihim the ^bndh:Sm 
die SarTundAdivAdiiiii, 4 ntl pauiUy 4 tccne 
from lUc Jicruia JHaLi. Ou tlie h a tSxie 

of womm Adoraiy ibc BtuMba, 4ml lUe Monkey t 
0%iili|t. on tfar 4 yid£ 4 - 4 lLlb NEgia oikiiitig a idiio 
mkrt. MadtcfnieluMci Tiiticr CiidcNo. a to the Dordn- 
c«t‘ 

ReprodMced: M^cketidc, PI. 4i: TripCi PU [9 ^fut 35: 
Fiu|;titHm, 1^73* PL Lxxit, ip 

Weighl,4’7r:Wkhk 1^9^ 

lOA. Ikithh Mtuniin No. 7SI EUkif Colkctkn No. ^ 
The dome roombk incliiiic team of the Brrth and the 


Biv $efw«« che dons ihh« *ccm ^ the Bai S^moq, 
Ai&mtiflti of the BoiMhA end the prorntAiinfl of 
lUimU. On (be ilnmi bkte. m aceitei froffl thr Almd- 
him JltokA. On the Jydbh-ftme a. Sujitxi O&dog, 
And 4111 the Ai^innidiit of the Btidilhi. The 

Cii^jiu of 1 Ni^ |L3f been raugiiiy cut al the tcip of the 
dome, piobibly in itic lotfi omtiuy. 

ReptDditcedrTnpe, Pt lat F cr gittH in, PL tJULitp 

Height^ y 4'! Widtlt, 3" 

101. Btituh Mu^ewn No. la^o: Elliot CoUtoroo No. 

On the donif dabs are Kma &oin the MaodhEm 
Jaiaks itm) the CofivcTHon of Nanck. The 4 mm tfi«c 
fhom n:mei troiri Mamlbim jEcika- The ^obit-frieze 
dtciW3 the Bodbiuttvi oi the TutfCa lleivizn, and the 
^tfbdniLib 4 tymhnhc reprcwiitadoo of the Biuldlu pro- 
lectcd by Mndlitiik. 

kepitKiiicedl: Trific* PI 7: rtrrpiiiMOti^ t^lp. W- txxix. i 
tktgfir, 4 ^ 0*: WiJib. 3^of. 

104. Bcidili pMjhcijiii How rii ; Elliot Colinrtioit No 119^ 
On the ^jinJo^wdLib b itie totsw of the Bai Smnan- 

RqTObiQffdiTfTpct PL-U^ iTcrpnwn^ tMi*. J ■ 

Hrighi, 1* 9^ WbliJt. j’ li" 

ms : Bridih Mmeum His_ 1221 EIUih Cnllrrti^m Ncl 

Ul. 

Oi the ^ydkfMlih ii m uxae frcrtti die VoiaJJtara 
Jlciki. 

^tpmduttxdiJtipe, PL 17: Frr^qiRiii^ 1 &73* PL iXXXi I . 
Iha^t, I* 7|*i WldtlL y jI*. 

Pilihtcrs Drum Slabs 

lots. Brituli Muicum No^ 36; Elliot Cotlccnon No. ^ 
Thb pfooe ti c(nnplcbe+ At ttac lop of the piltar w iWtwii 
the Blrvaiiun ibe tlcjul-dx^ arid Bow!. 

heproduo^^ Tiipc, PL tof PcrgimoD. P 3 

IXXKVIXI, 3* 

Hriglii, Widrh, r ol^ 

107. Briltdt Myimm No. 7t : Madcomk CoUectioa^ 

The Bnt ScEnum. 

Mackceme nota on bb Pi 33: TWij ptlkn fiMiul lytuff 
to the Souch whidi belong to ihe urns dnkJ PL 33d li 
ihc pihuixr by ALacksuic to die nAnatie 

Soaety of BenguL and aow m the Eidijn Muwiuia* 
Qalcuna. A peneUkJ note on Ti iliovn iJui Ixitb 
WE 3 t- banded to Major Coigravc, 


7^ 


4 














RcprDdi;u:cdr Mfltiwsiiie, Pi jjb? FfisguissM* i^ 7 h 
P|. LXXV. 

4 ’ 7 ^ = Widthp o' nij^ 

toS, Brimli Mtttctuu Nfa 113 (g^ by Sii Waller 
Elliot tSSia - Rcgcfimiofi l^Si lo-io s)*^ 

The Ftrst Semite, 

Heigtit: 4* 3 ^: WiJllip o' 5 ^^ !& 

109. BHibIi Mcsmiil No. fla: Micfcnme CoBeciian. 

B<4tcTm to Depattmt-p dbe TemptatHm* ibi? 

Fm\ Scnnfin end tbt^ DeaiL 

Emotpeion: LTnpublithcd 

RcpnMhKtd; Pet^usson, 1573 . PL (sliovwi twksc]. 

Hfighip 4^ 7*; Wkltbp o' 7t*- 

110. Bmiih Museum No. 7 j:Htk 3 <CdltctiiTiri No. to. 
Bottom to top: Ftkifr SidcU;Iit!i 4 titiiii; IciTt of 
rkmitaba, hia gtootiu tb< Kantktlu. bi« Liottie, the 
Tctoputkoi; thff Fmi Serraan; jcwI tbc DcjoJi, 
Ifucnfdott: iicrguaion, 1173, PL xcnc« No. Xfi; LOdot 
No. 1217. 

Repiotluml^ Micicaiiie, PL iibi Triyc.Fli. j mi ^ 
Ftoghr, 4* 3*: Widdi, 0' S'. f tAUM v^iia. 

111. Btimh MuMimi No, 84^ EUiat CoEecdtM No, t^, 
Bmmn to top: Prioer SidiMiilu ukm^ kivfl of 
ChaniLdu. liU groom^ mi Kamhalu, liit bor^; tbe 
UlLmiiiutionr the Kxit Smmai: tud dir Deitk 
Repoduced: Ttipcp pk 3 ind Fei^tBon, 1573, 
PL LUCY. 

4"^ ^dtk 0' 7 i*, rLATiJ vfiK, 

TtSL Btituli Muvum Nop EUim Collection No. 15. 
Bottom to top - llir Bpsldha ai CakraTafttf the llltttfiuu^ 
tion^ the Hnt Sennotu ^ the J>»ik 
Reptoduoed: TnpCp Pk j mi ji; Fergn^son. kS?]. PL 
ixxv. 

Heiglit^ 4 't": Wiililt, 0' 7'^ 

Pi'ti/K Frieze 

I i j, Bntull Mi3$ctim No, 77{PiitEhasod i¥6<^-lleguaar 
tioo No. 1860 7-11 1). 

Left toriglit: E^tiem of ilic Hcad-diwcif theBi^ 

group; Pni^ SlddlEinhi uJdng lr,ive of 
Chinckkip bk md ICmthaLi, liii honc^ mii^iniiJ 

group of PSodukji and H3at| type; anti Nigu 'vof- 
fthippiug the Duddlie if die hudrpretdtion of the Ist 


$cttic a correct, it ii that the Buddha bal 

no lialo ^ilp though ™ ^ rohe^ retains ha 

bog hjiT. The teen? howevet may be VidhtErapanditi 
preadiRig to die Nigal (compare Sivjramaimirth t94^ 
PL xHi, 3). A piece m MuJra* hti (hr left aiA of rhk 

(Burgps^ PI* 4 and SivjcaitiMiird. 1941, 

p. ISO, No. JVt 3 . 3), 

Eiunipdon: Pergnsiosi* I& 73 * PL :tCGC, No. xxs likden 
Ko» m3. 

Rfliroduerd: F«gu$i£ia, 1873, PL fTnrn ^ 1, 

hklttJiTt 1' 4*: L«igth* s' 3i‘. 1L 4 T 1 I x and rL 

(]>mik) 

tT4.Britiili Musemn N0. B9: EllkrtCollccdott No. Ili 
to fight: a male Egstc {pm cf 1 wir/mitu Kroup)p 
and Sakka cwymg oS* a ivontiti (prohahly die lU^ry 
(ham the Db^nmijpad-Aidia-ttidd, ytmm a nTr d by 
Siviiaminuird, 1941, pp. £17-^)- 
hmnpckMi: Unpubliihcd. 

Reproduced: THpe. Pk 4 and 17: fcgui^wOi 1873, Ph 
vTxxii, 3. 

Height, j' Lfogth^ 

tij. Briiiili Mtucum No. 76: Blbot Colbctton No-, 

Left to right: utudcrLiiflcd |^aoi> 44 xaiCi mi men md 
avcmim Aiioiiiig a stupa. 

ImciiptkRi: UnpubUtbciL 

Rcprodiioed: Tnpe, Pit. 4 and 27 - tS 7 i. 

PL txxxir, 4- 

Hrijdit, 1' si': Liaigih^ a" 

3 to. British Museum No. 00: Btliot Conccritm No. toj. 
Left t* dghr; feme from die ^rTramdadleadinai the 
Ruddha subdues die ekphant Nalagtn; the Saujitxlca:; 
and a itandiiLg male dgorCi 
iHir rip licm; UopuhluhciL 

Repfodured: Tr^ H jlt Pefguisoti^ tlyj, Pi. 

UCX 3 JI, z* 

Hd^t, i* Lengtk 4* pinti iava, 

rrj. Btitiib MuKtun Now 78: ESioT CoUectum No. 14. 
Left 10 right: Niiga nrirhimd; throe focnca ptobahly fioni 
thcj&takaofthc NIg» Chitnpdb; mi n N 3 ga nritliniiiv 

RcprCHitiiCcd: Tripe. PI 3 :TergassQtw i&73iPL lmxii, 3 . 

Haghi. 1' s|*t Le&g^* 4' 1*. 

iiS. Britiib Museum No. in. Presented by Govern:- 
meni of Mldns,. 1SS5. 

R^it tfi left: a mUkm4 group: Prince Siddhiithai m bi 
luretu; Prince SidJhirtiu leaving Kaplavutu; and 




Prince Siddbiiitlu oking leave of CKuulilui, bi»|^CD* 
md Kanduka^ hu bone. Hui fiagmcfU vw toani in 
tbc tauc!b;^c:^ qiBibsiEt (Burgsa, ilSi, p. Mt No*- 
x|B flni 2^) and b camd oo tlu tude of * split dmtti 
sbb* Oidoguc No. 51 - 
Reprodiioed! Bar|;e$Si sS87^ H xx-, l 

Height, t' iength^ i"* 8V HAtiUi *ti afld lut, 

(DeUiU) 

Ffi^jn^uts 

TT^. Brifi^ Miumm No. 88^ lUtior CoUectkiq NOp 
F ncBC of sevm leaited Piidd^^ 
probably Atm j small nnpa. 

liumpdoar UnpuBlbbetL 
Reproduced: Tdpe, W. ja 
Bei^t, o' 9"; tmgtk 3' Sj'- 

tiOp Briibh MuKton No^ 91: BUiot CqUccdcki No- 11. 
Frieze of two altanatmg ttfipai ami scaled Buddhas; 


probably bom a wnall ttnpa. Ccrtr^iatc Biogcs. t88T* 
FI zun^ 4-IT. 

Etualpdofi: LhipublidiiML 
Re^oduced: Trip^ FU. 4 uid 
Hdgfai, o' #4*1 Length. I' 8^*. 

X21. Bntuh Mioemo NOp 40 : MbatColloctioii No. 
Rectangular ibb wtth ETimhug vroohippets fLmking a 
nupa, oa the dmm of wbkh ii a se^aisd BoddbjL 

Rq^oduced: Tripe. Fl *7^ ltieuiiiM>, iByj, PL jcciii 
{fiiK pcoe m 

I'T'^.WjiiLli, 1' }'. 

123^ firkilh Mmcuin No. iiitEIlkit Odktiiua No. 78. 
Omer of z iioi^h (0* ^hh nbed edge citved nitb 1 

tlanOW uf nwinmg Matttrtit. 

Rqirodpccd; Tripes Pi ^ 

Height^ t* ll^s Widili^ 4'^ 
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ffiHe: Elliot CollitcziQn Not. 3t ^ 79* ^ 97 uc ptiUfalicd by Ooi^[|as DwnrtL Ttv Liier School of 

Attiuivaif Wfi iu tnducnccs.* Art Ijftita, VoJ, xx^tn. No. 1. )934. ElBot Colfection Noi. 81 aoil 90 tir oor 
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(i) T)rtint ptiistci. 

Late Pfmvr {i lo'l 
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^iii} Urpiii pil-Dfrej, 
Ljtr iMt.lx’ 



(b) Cjitvi pi[|jr» 


(c) CIj]r\3 pillar. 
Early Hlrnsf (s^j) 


(d) C-iJtv.i pilLir, 
H^irly I'fiuv (^p) 
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